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LESSON 1
A PAINTER’S STUDIO
I. Read and translate the text.

A PAINTER’S STUDIO

This a picture of Mr. Brown’s studio. The studio is a small
room. In the middle of the room there is a platform for the model
to pose on. On the walls there are some portraits in oil and pencil
sketches. There is no statuary in the room.

This is a canvas. That is an easel. The painter places his
canvases on his easel. Near the easel there is a palette. These are
brushes and those are paints. Mr. Brown has a lot of paints. The

painter’s studio is full of light and rather cosy.

II. Find in the text the English equivalents of:

UpJbunnwtng, phdwblup, Yuwy, ujuwpulwy, ukpy,
gnibwmy iy, Ypdht, pwdwlwbht, dbpwnbnnud, hwppul,
UYwphy, kuphq, pnpy, dwinhw, Yhgudp ptgniiby:

III. Give the Armenian equivalents of:

Studio, model, pencil sketches, canvas, paint, palette, brush,
easel, cosy, in the middle of the room, full of light, statuary,
platform.

IV. Answer the questions.
1. Is Mr. Brown’s studio a small room?

2. What is there in the middle of the room?
_7_



‘What are there on the walls?
Is there any statuary in the studio?
‘What does Mr. Brown have in his studio?

A e

‘What kind of room is Mr. Brown’s studio?

V. Insert a) many or much.

1. I see foreign visitors at the exhibition. 2. In the
morning he is always very busy. He has work to do. 3. In
Yerevan there are museums. 4. Mr. Green is rather rich. He
has money. 5. The Tretyakov Art Gallery is a museum
which contains collections of beautiful pictures.

b) few or little

1. There are portraits here made in water-colour. Most

of them are in oil. 2. Students are usually busy. They have

free time. 3. The tube is almost empty. There is very paint
in it. 4. They have icons in their collection. 5. I have got
paper and ink.

VI. Insert articles and reproduce the story.

Imagine that you are in studio of __ sculptor. It’s
spacious room with large windows looking into
garden. room is full of peculiar things hardly ever to be
found in ordinary apartment. Some blocks of marble, stone
and wood, tones of animals and tools, wax and clay models are
lying on shelf. From walls are hanging few
sketches and drawings on various subjects. In left corner of

room, on table, one can see a number of richly

ornamented figures and sculpture groups. In right corner of

_8-



room at wall there are huge blocks of wood and

stone ready to be translated into various artistic forms. In

middle of room sculptor is standing on
platform. He is cutting statue in life size. He is working
with hammer and chisel. Time and again he takes

sketch and drawing and looks at them trying to
convey necessary movement and tension of muscles
for different poses of figure.

VII. Insert this (that), these (those).

1. man is a well-known painter. 2. As you see
canvases are unfinished. 3. I know students. They study Art
too. 4. Do you like picture? _ Not quite. I like
sketches better. 5. Have you got photo. 6. studio is
full of light. 7. paints are in the box. 8. portrait is
made in oil. 9. are my new pencil sketches. 10. I haven’t got

album.

VIII. Make these sentences plural.

This is a picture. The picture is rather beautiful.
That is a painter. He works in our studio.
This is a box of paints.

That young painter is a friend of mine.
Whose brush is this?

This is a pencil sketch.

Is that young man a painter or a sculptor.
Is that studio old?

. Is this pencil black?

10. Whose brush is this?

0 0NN



IX. Make these sentences singular.

1. Cities are big towns. 2. Knives are made of steel. 3. We are
students of Art. 4. These sketches are made in pencil. 5. The
sculptures are on the shelves. 6. These leaves are yellow. 7. Those
foreign visitors are artists. 8. These museums are famous for
pictures made by well-known artists. 9. There aren’t any texts on

Art in the book. 10. They work in our studio.

X. Translate the sentences into English.

1. Uyu Wjuphst punuwpdwl b hwpdwpuydbn wpdbunw-
ung niuh: Uy twl jnruwynn k:

2.  Ukywlh quwwnbpht dh pubh tfuptbp jub: dputghg
dtyp phdwblup t:

3. Pdpuljkpp twphs E: Upu wpybunwiiingnid nnip Ju-
nnn bkp mbkutk] owwn Yunwdukp, ukpybp, Ypahtubp: Ublnibuk-
nhg dtynid tpw tupuljuyi k:

4.  Uplnh dke ut pwwn ukplbp — uyhwwly, ul, jupdhp,
Juwnywn, nlinht, pupstwgnyu b wyjbe

5. ‘Ujwpwlwih ypw vh wmbwydwpn tup ju:

6. FPunpnh hwgniuwnp uyghwnwl k:

7. Pud pwwn kE nnip quihu wyu tjupsh gdwtjwupubpp:

XI. Read the text and tell it.

No foreign visitor would leave Yerevan without visiting the
National Art Gallery and the Children’s Art Gallery.

The National Art Gallery is a museum which contains rich
collections of paintings. The museum holds over 16000 paintings of

Armenian, Russian, Western-European and Oriental artists. The
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section of Armenian art is the richest and covers a period from the
7% century to the present day.

The Children’s Art Gallery is worth attending too. It has
several exhibition halls, where works by talented children between
the ages of 3 to 16 are displayed. At different times the Gallery has
arranged exhibitions of Children’s works from Bulgaria, Hungary,

Britain, Canada, India and Japan.

—11-
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LESSON 2

ART AND THE ARTS

I. Read and translate the text.

ART AND THE ARTS

In a broad sense, art is skill in making or doing. Human beings
are makers of many things, and they make them for many purposes.
Some creations serve for practical needs. For example, people have
always made tools for cutting, digging, killing and eating. But in all
cultures, people also seem to have two less obvious purposes for
some of the objects they make.

First, they want to make things in forms that give pleasure
when seen or heard. Second, people want to make objects that will
remind them, and also teach other people about their most
important regarding fundamental realities. We call these reasons

for making and valuing art formal and cognitive interests.

a. Painting

The history of painting is never-ending chain that began with
the very first pictures ever made.

Each style grows out of the styles that came before it. Every
great artist adds to the accomplishments of earlier painters and
influences later painters.

A painting always describes something. It may describe the
artist’s impression of a scene or person. It also describes the artist’s

feelings about the art.
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Many factors have influenced the history of painting.
Geography, religion, national characteristics, historic events, the

development of new materials-all help to shape the artist’s vision.

What Painters Paint

Artists paint the things they see around them-people, animals,
nature and objects. They also paint dreamlike scenes that exist only
in the imagination. An artist can reach back into the past and paint
a historical event, a relegious story or a myth. Some artists paint
pictures that show no recognizable subject matter at all. Instead,
they arrange the paint in some way that express feelings or ideas
that are important to them.

Since prehistoric times, many artists have painted subjects that
were most important to their societies. For example, religion was
particularly important in Europe during the Middle Ages, and most
of the paintings created had religious themes.

All great paintings do more than just reproduce with paint
something that exists, existed or can be imagined. They also express

the painter’s special view about a subject.

b. Drawing

Drawing is the act of making a design or image, using line or
tone, or any suitable surface.

Artists create drawings for a variety of purposes. Many artists
make preliminary drawings to help them develop the composition
of a painting or sculpture. They also produce drawings as finished

works of art.
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Artists may use drawings to record information for further use.
Art students draw figures and objects to gain skill with line and
forms.

Artists draw with chalk, charcoal, crayon or ink. Artists can
add tone to a drawing by applying a thin layer of liquid colours.
They also can combine several materials and techniques in one
drawing.

Almost any surface can be used for a drawing. Prehistoric
people drew on clay and stone, and the ancient Chinese used silk
cloth. In the Middle Ages many artists drew on parchment. Since
the 1400s, paper has been the most popular surface.

People have made drawing since prehistoric times. Then this

art form first gained populiarity among European artists.

c. Sculpture

Sculpture is one of the most interesting and complex of the
arts. It ranges from Michelangelo’s powerful carvings to African
masks worn in religious ceremonies, and from stone statues that
decorate cathedrals to metal mobiles that sway gracefully in the air.

A piece of sculpture can be small enough to stand on a table or
large as the Statue of Liberty. Large-scale sculpture is often called
monumental because of its size. However, even the smallest piece
of sculpture has the power to express noble and grand ideas.

Sculpture emerged as an art from about 20000 years ago,
during the Paleolithic Period (Old Stone Age). Prehistoric people
caved small statues from such materials as bone or ivory. They
modeled small objects in clay.

Although the word sculpture originally meant cut and implied

the technique of carving, modeled objects are also called sculpture.
— 15—



Sculpture is extremely valuable for information. It shows the
development of human culture. Sculpture can tell us much about
the way of life of a particular people or period, it shows ideas and
ideas of civilization.

d. Design

Design is the organized arrangement of materials to satisfy a
functional or artistic purpose. Design plays an important role in all
the fine arts and in the creation of industrial products.

Visual artists or designers work with such elements of design
as line, plane, texture, colour, shape, form, volume, mass and space.
When these elements are combined in a satisfying manner, the

design will have an interesting variety within an overall unity.

II. Find in the text the English equivalents of:

Luy hdwuwnny, hdnnmpmnil, hhokgub), dwbwsnnuywui,
gnpshp, hwjnbwgnpémipnit, Yupk], hwdnyp wwwndwnk,
wljuthuwyn, yuwwndwn, unbkndwugnpsénipnilt, gnpstwun tyw-
wnwljutp, thnpdk), pwunuljugnpénipnil, twhtwljwut, duqu-
nup, dbknwpu, ks dwurnwph pwinul), Ypnbwljut wpwpn-
nnipjnibukp, dtnp phpk] hdnnipnit, pubwp, wjwupunnit wy-
huwwnwtp, wuwnlkp, twpwywndwlub, juy, pupk wpdwb-
utp, wpdtpunnp, punwpuyppenipnil, thynuljp, pupn, htnn,
dwlipbnyp, hwpdwnp:

III. Give the Armenian equivalents of:

To make tools, cut, skill, purpose, in a broad sense, creation,
reality, cognitive interests, reason, skill in making or doing, human
being, dig, to give pleasure, to make objects, never-ending chain,
accomplishment, to shape, influence, exist, to describe feelings,
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myth, historical events, imagination, religious ceremonies, suitable,
finished works of art, to gain populiarity, to apply a thin layer of

colour, ink, clay, African masks, artistic, valuable.

IV. Read the text and choose the best answer.

Did you ever make a person or an animal out of clay? If you
did, you already know something about sculpture — forms and
figures made from stone, metal, wood, or other things. People have
been making sculptures for thousands of years, usually carving
them from one solid piece of rock. These figures were often huge
and heavy and had to be planted firmly on the ground.

But a man named Alexander Calder created a whole new kind
of sculpture that was light and full of movement. Often hung by
wires from the ceiling so that parts could move freely, Alexander
Calder’s moving sculptures were the first mobiles.

Alexander Calder was a big, fun-loving man with bushy hair
who enjoyed toys and circuses and parties and people. He wanted
his art to be playful and make people happy.

As a young artist he would wear bright orange suits and funny
hats. Later he was known for always wearing a red flannel shirt.
But it was not the flannel shirt or the playful clothes that made him
famous. Alexander Calder was a modern artist who created an
original art form that delighted the world.

Calder didn’t plan to be one of the world’s greatest modern
sculptors. In fact, he became an artist almost by accident. Although
his mother was a painter and his father and grandfather were

famous sculptors, Calder’s first love was not art.
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1. According to the text

a) people have been planting trees for centuries.

b) you can easily make figures from stone or metal.

c) sculptors have been making things from different kinds of

material.

2. Why did some figures have to be planted on the ground?
a) They were too big.
b) They were carved from plants.

¢) They needed to be taken care of, like plants.

3. Alexander Calder’s sculptures were
a) new and original.
b) unusual and unpleasant.

¢) too simple and childish.

4. Which is true about Alexander Calder?
a) He was always casually dressed.
b) He was always colourfully dressed.

¢) He was always poorly dressed.

5. Alexander Calder became a great sculptor
a) for both his parents were artists.
b) only by chance.

c) as he had taken interest in sculpture since childhood.
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V. Fill in each gap with an appropriate word from the list
bellow.

One of the _ monuments in the world, the Statue of Liberty,
was presented to the United States of America in the nineteenth
century by the people of France. ___ great statue ___ ten years to
be completed. The actual figure _ of metal. Before it could be
transported to the United States, a place had to be found for it and a
pedestal had to be built. The place was ___island at the entrance of
New York Harbour. In 1884 the statue ___ in Paris. The ___ year, it
was taken to pieces and sent to America. By the _ of October
1886, the statue had been put ___ again and it ___ to the American
people.

(to built/ a/ the/ famous/ to give/ to take/ to make/ following/
together/ end).

VI. Check your knowledge.

What is art?

Why do people make things?

What is the purpose of making things?
What helps to shape the artist’s vision?
What do painters paint?

What is drawing?

What is the purpose of drawing?

What is the original meaning of the word sculpture?

O ©® N kD =

Which is the informative meaning of sculpture?
What is design?

_.
e

19—






LESSON 3

PREHISTORIC ART

I. Read and translate the text.

CAVE PAINTING

The beginning of art can be traced back to the prehistoric
times. Prehistoric people lived roughly, hunting and wearing only
animal skins. But they were not completely savage. They made
beautiful carvings, engravings and paintings on pieces of bone,
antler or stone. They decorated the walls of deep caves.

The cave paintings on the walls of caves of Spain and Southern
France were the earliest form of art we have. They show a wide
variety of animals, such as bears, horses and deer. The pictures
were painted in bright colours, which were made of various
minerals mixed with animal fat, egg whites, plant juices and even
blood. They were almost certainly connected with hunting. In one
famous example, in a cave in Lascaux in France, a man is shown
among some animals and there are several dark dots in the
painting. The meaning of the painting is not certain, but it shows
that the cave dwellers had superb artistic skills.

The horse is the animal most frequently painted at Lascaux,
there are about sixty. In addition, there are twenty oxen, several
bisons, a few wounded deer and others, but all are animals of
temperate climate. Other caves emphasize other animals; Font — de
— Gaume has bisons and mommoths.

The great showplace of cave painting, Altamira, illustrates

Magalenian art at its best.
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The discovery of this cave revealed to the world the existence

of prehistoric painting.

II. Find in the text the English equivalents of.

Pugwhuwjnk], ginupybunulub, dwoly, puwlhs, tnemip,
Jupybwnnipnit, dwpw, pwpwbudwy, Yuwyph, pwpkjowni,
Jhpwynp, pupwidwyuyhtt tjupsnipinit, tnuhly, Ewn, npunp-
nnipjnii:

II1. Give the Armenian equivalents of:

Prehistoric times, hunting, savage, pieces of bone, deep caves,
plant juice, blood, dark dots, cave dwellers, artistic skill, in
addition, wounded deer, temperate climate, reveal, existence,

emphasize.

IV. Read the text and make up questions.

A CITY-STATE CIVILIZATION BEGINS IN SUMER

About 3500 B.C., the first civilization in the world was
developing in Mesopotamia. One culture group lived there in an
area. Called Sumer or Sumeria. These people were Sumerians. Ur
and Eridu were their main cities.

Sumer was located in the delta of the Tigris and Euphrates
rivers.

The Sumerians grew very quickly between 3500 and 3100 B.C.
They even made special things, such as pottery and bricks.

The Bronze Age began about 3000 B.C. The Sumerians

combined cooper with tin to make bronze. This mixture of metals
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was stronger than either of the pure metals. The stronger metal was
used to make many things, such as better weapons, like swords.

Each Sumerian city was really a small, independent country
made up of the city and the surrounding area. They are called city-
states.

At first, priests ruled the city-states. The priests were powerful
because of their special relationship to the Sumerian gods. The
Sumerians thought they needed the priests to plead with the gods
for help.

The priests were also scholars. They knew how to measure
land, tell time and use a calendar. They knew how to write, and
they kept the written records.

Each city-state had a chief god. The Sumerians believed that
this god protected their city-state. They built a large temple, or
religious building, in the centre of the city to honour the god.

This temple was usually the largest building in the crowded
city. It had many stories. Each storey was a little smaller than the
one below it. This formed a high platform. On top of the highest
storey was the actual temple. Only priests could enter there. The
whole building was a ziggurat.

Inside the small temple was a statue of the chief god. The
ziggurat was much more than a place of worship. On the lower
stories were libraries and storerooms. There were also places for the
priests to live. There were shops for workers. There might be a
school nearby.

The Sumerians were the first people to develop a writing
system. The Sumerian writing system spread widely through
southwest Asia. It was the basis of most of the writing systems used

today. The Sumerian system of writing is called cuneiform.
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V. Fill in the blanks with the best choice.

Stonehenge stands on a high flat plain in _ (1)__ west of
England. It has been there for more than 4000 years. It is a huge
circle of very large stones and there are smaller stones inside the
circle. Why was Stonehenge build? Perhaps it was _ (2)__ temple.
Nobody knows. The big stones came from a place 50 kilometres
away. The smaller ones were brought from a place 500 kilometres
away.

And how did the people move the stones? Did they have carts
_ (3)_ wheels?

No. They didn’t know _ (4)__ the wheel. They could have
pulled the big stones on sledges.

_ (5)__ Egyptians _ (6)__ do this when they built the

Pyramids.
1. a)an b) --- ¢) the d)a
2. a)the b) an c) --- d)a
3. a)at b) with ¢) for d) by
4. a) for b) about  ¢) --- d) with
5 a)A b) --- c) An d) The
6. a)hadto b) must c)should d) may

VI. Check your knowledge.

1. Which is the earliest form of art?

2. What do the cave paintings show?

3. What famous caves do you know that are known for their
paintings?

4. What do you know about Sumerian civilization?

—24 -



_25_



LESSON 4

EGYPTIAN ART

I. Read and translate the text.

EGYPTIAN ART

More than 5000 years ago began the rise of Egyptian art.
Architecture served mostly the worshipping of the dead, the state
religion and the glorification of the ruler.

The belief in after-life compelled the Egyptians to build big
stone tombs in which they buried slave owners and pharaohs.
Many of ancient Egypt’s finest paintings and other works of art
were produced for tombs and temples. Artists covered the walls of
tombs with bright imaginative scenes. The tomb paintings were not
simply decorations. They reflected the Egyptians belief that the
scenes could come to life in the next world.

Ancient Egyptian sculptors decorated temples with carvings
showing festivals, military victories and other important events.
Sculptors also carved large stone sphinxes. These statues were
supposed to represent Egyptian kings or gods and were used to
guard temples and tombs. The Great Sphinx, for example, is
believed to represent either King Khafren or the god Re Harakhte.
This magnificent statue has a human head and the body of a lion. It
is 240 feet (73 meters) long and about 66 feet (20 meters) high. The
Great Sphinx, which is near the Great Pyramid at Giza, was caved

about 4500 years ago.
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Egyptian sculptors also created small figures from wood, ivory,
alabaster, bronze, gold and turquoise. Favourite subjects for small
sculptures included cats, which the Egyptians considered sacred.

Treasures from the tomb of Tutankhamen are among the finest
examples of ancient Egyptian art.

Ancient Egypt’s pyramids are the oldest and largest stone
structures in the world. The huge pyramids of Giza rank as one of
the Seven Wonders of the Ancient World. The largest Pyramid, the
Great Pyramid at Giza has about 450 feet (147 meters) hight. Its

base covers about 13 acres (5 hectares).

II. Find in the text the English equivalents of.

Bpipwwgl), wwdwp, whwnwlwt Ypnb, uvnplunbp,
Epbwluwyulut nkuwpwitbkp, quppupt], nuquuljub, thwpw-
pwtinud, ubkpluyuguby, thnnuljp, hhtt wpaowphh npe hpwpwihp-
ubp, wpuwgni k), ghyu:

III. Give the Armenian equivalents of:
More than, worship, glorification, slave owners, imaginative
scenes, reflect, military victories, represent, to guard, figures from

wood and ivory, hight, Seven Wonders of the Ancient World.

IV. Read the text and make up questions.

THE EGYPTIAN HERITAGE

A pyramid is a triangular building with four sides. It is also

much more than that.
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The earlest Egyptian pyramid was similar in some ways to the
Sumerian ziggurats. However, there were two important
differences between the pyramids and the ziggurats. First, the
ziggurats were temples. The pyramids were tombs. Second, the
ziggurats were made of dried mud bricks. The pyramids were built
of huge blocks of stone. The pyramids were designed to show how
great and powerful the pharaohs were. They also protected the
mummies and belongings of the pharaohs.

The first pyramid was built during the rule of Pharaoh Zoser.
This was at the beginning of the Old Kingdom, during the third
dynasty, about 2700 B.C. Zoser’s pyramid is known as the Step
Pyramid. It was designed by the architect Imhotep and was the
world’s first great stone building.

The pharaohs of the fourth dynasty built the first true
pyramids, without steps, about 2650 B.C. The most famous of these
are the three Great Pyramids at Giza, near Memphis.

Altogether, the Egyptians built about 80 pyramids along the
banks of the Nile.

The Egyptians developed a complex writing system. The
characters used in this system are known as hieroglyphics. This
system uses pictures and symbols to stand for words, ideas, and
sounds. The Egyptians never used an alphabet alone but always
mixed pictures with letters in their hieroglyphics.

The Egyptians carved hieroglyphic writings on their temples
and other buildings. However, they were also among the first
people to write on paper. Their paper, called papyrus, was made
from reeds that grew along the banks of the Nile. The English word

paper comes from the Greek word papyrus.
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V. Fill in the blanks with the word form that best fits each
space.

The Great Pyramid of Giza, a monument of wisdom and
prophecy, was built as a tomb for Pharaoh Cheops in 2720 B.C.
Despite its antiquity, (1)___ aspects of its (2)___ make it one of the
(3)___ great (4)___ of the world. The four sides of the pyramid are
aligned almost exactly on true north, south, east, and west — an
incredible engineering feat. The ancient Egyptians were sun
worshipers and great astronomers, so computations for the Great

Pyramid were based on (5)___ observations.

1. a)certainty  b) certainly c) certain d) certify

2. a) constructionb) construct  ¢) constructive d) constructor
3. a) truth b) truly ) true d) truthful

4. a) wonderer b) wonderful c¢) wondrous d) wonders

5. a)astronomy b) astronomer c) astronomically d)

astronomical

VI. Read the text and find the best answer.

Architecture is the art which makes building beautiful to look
at, as well as useful. A man who designs buildings and makes the
plans for them is called an architect.

The oldest monuments met within architecture are the huge
pyramids of Egypt, most of which were constructed about 6000
years ago. The best known of the pyramids is a group of three built
ar Giza to the south of Cairo. They tell us of the civilization of
Ancient Egypt.

The country was rich in hard and durable stone, but poor in

metal. So the main material used for construction was granite, and
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this was the reason for the durability of the pyramids. Large blocks
of stone were transported over long distances by land and water,
and placed into position with the help of the most primitive
equipment. That was done by slaves working for thirty or forty
years. All this great work was done, masses of material and a large
territory were used only for protecting the body of a dead king and
building a place for his happy life in the “other world”.

1. An architect is a person who

a) builds houses

b) designs buildings

c) explores ancient buildings

2. The first architectural monuments are
a) tents of primitive people
b) cathedrals in Greece

c) pyramids in Egypt

3. What was the main building material for pyramids?
a) stone
b) metal

c) panel

4. Where from did the Egyptians get building material for the
pyramids?

a) Pyramids were built near the mines of granite and metal.

b) Building material was transported to the place from all over
the country.

¢) Building material was imported from Rome and Babylon.
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5. The pyramids were constructed for
a) protecting people from wars
b) slaves to live in

c) the after life of Egyptian kings

VII. Check your knowledge.
. When did the rise of Egyptian art begin?
. Why did the Egyptians build big stone tombs?
. What did the tomb paintings reflect?

. What does the Great Sphinx represent?

1
2
3
4. What did the carvings on the temples show?
5
6. What do the Egyptians think of cats?

7

. What do you know about huge Pyramids of Giza?
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LESSON 5

GREEK ART

I. Read and translate the text.

GREEK ART

Greek architects, sculptors and painters made important
contributions to the arts. They tried to achieve an ideal of beauty
based on harmonious proportions. The most influential
architectural works were temples. A Greek temple was consisted of
columns around a long inner chamber. The best-known temples
were built on the Acropolis in Athens during the 400 B.C.

Greek sculptors portrayed figures of gods, goddesses and
human beings. Over the centuries their works became increasingly
lifelike and showed figures in more active poses. The most famous
Greek sculptors were Phidias, Praxiteles, Lysippus and Myron.

Few Greek paintings have survived. Our knowledge of Greek
painting comes mainly from paintings on pottery. The pottery
paintings and Roman copies portray scenes from mythology and
daily life.

II. Find in the text the English equivalents of.

Zudwswthnipinil, jukghgnpénipinil, gnjunliby, ukpgpnud,
Juunwpbnipni, hwutk], wpwuybjwpuwtnipnil, wunyws-
ukp b wunwoénihhukp, wyniubph puuuwynpoipmil, wwjww,

ghunkihp:
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III. Give the Armenian equivalents of:
Contribution, influential, architectural works, column,
chamber, survive, knowledge, pottery, methology, scenes from

daily life, gods and goddesses.

IV. Choose the right verb form.

The Statue of Zeus at Olympia (1) no remains. We
know what it looked like, because it (2) on coins and
travelers said that it was made of gold and ivory. It (3) to
celebrate the Olympic Games, and (4) for 1000 years before

it was destroyed in a fire in the fifth century AD. The sculptor
(5) the famous Phidias who made some of the finest statues
on the Parthenon.

1. a)left b) has left c) is leaving d) leaves

2. a) was shown b) has been shown c¢)had shown d) will be shown
3. a)is built b) is being built ¢) was built d) has been built
4. a) stands b) stood ¢) has stood d) is standing

5. a)is b) was c) will be d) is being

V. Read the text and give full answers to the questions.

THE MYTH OF PYGMALION

We know the Greek philosophers to call art an “imitation of
nature”, but their own mythology tells a different story. The story
of Pygmalion is the most famous of the myths that believe art to
have the power of creation rather than the power of portraying.
Here is the myth of Pygmalion.

In ancient Greece there lived a sculptor, Pygmalion by name.

People knew him to be a great sculptor. Once he made a statue of a

—34—



young woman. The statue was so beautiful that Pygmalion fell in
love with it. He wanted the statue to become alive and asked the
gods to help him. For a long time he waited, expecting the statue to
talk but it was silent. Then Pygmalion decided to go to Aphrodite,
the Goddess of Love. He expected her to help him. “Oh, Aphrodite,
Goddess of Love, only you can help me. I know you to be very
kind. Give me a wife as beautiful as my statue or make my statue
talk.” On returning home Pygmalion ran up to his statue, looked at
it, and suddenly he noticed it move and then heard it speak. Soon
the statue turned into a beautiful young woman, and Pygmalion
married her.

This myth has inspired a number of artists (including such

different ones as Boucher and Daumier) and writers as well.

Where did the sculptor, Pygmalion by name, live?

What statue did he make?

Why did he fall in love with the statue?

Whom did he want to make the statue alive? Whom did he

Ll

want to help him?

Why did he expect Aphrodite to help him?

. What did he see on returning home after visiting
Aphrodite?

7. When did he see the statue move and hear it speak?

o w

VI. Check your knowledge.

1. What do you know about Greek architecture?

2. Which were the most influential architectural works?
3. When and were the best-known temples built?

4. Whom did the Greek sculptors portray?
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LESSON 6

ETRUSCAN AND ROMAN ART

I. Read and translate the texts.

a) ETRUSCAN ART (800 B.C. - EMPIRE PERIOD)

The Ancient Etruscans settled in central Italy and at one time
dominated most of Italy. Etruscan paintings have survived on the
walls of underground tombs; they once existed in public and
private buildings as well. Discovered paintings have been
successfully lifted from the walls and transferred to museums.

The tomb was the “eternal home” of the soul, which according
to Etruscan belief, survived after death and had to be provided for.
The earlier paintings show scenes of daily life, banquets and dances
in which the dead man participates.

The tomb paintings are original paintings by the best artists,
native Etruscans or Greeks and not imitations of well-known Greek
masterpieces.

The Etruscans prefered terracotta and bronze to stone and
marble for sculpture and architectural decorations. One of the best-
known sculptures is the Appollo of Veli, a painted terra-cotta figure
(500 B.C.). The Etruscans were known for their metalwork, bronze

sculpture and jewellery.
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b) ROMAN ART (31 B.C. 313 A.D.)

The Ancient Romans adopted the basic forms of Greek
architecture. These forms included the temple surrounded by
columns and the covered walkway known as portico.

Roman sculptors and painters borrowed from Greek art and
native Italian traditions. Their works thus reflected both the lifelike
but idealized human figures of Greek art and the specific details of
Italian traditions.

It was Octavius, the first Roman emperior, under the name
Augustus, who made over Rome “from a city of brick to one of
marble”. With Constantine, three centuries later, Christianity
became the state religion and the subject matter of art became
Christian, although the style continued in the Roman manner.

The most characteristic expression of the Romans was
architecture. Their architectural masterpieces are the Pantheon, the
Colosseum, Triumphal arches and columns and many others. The
Pantheon was the largest circular structure ever built until modern

times and one of the most remarkable buildings in the world.

II. Find in the text the English equivalents of:

Zuybpduljut, pbwynipmt  hwuwnwwnbk), dwubwlgh,
nuljipsnipinit, twpptwnpk, hwdwdwyt (puwn), hngh, ppéws
Juy, wdwbwlnud, Juwdwp, wynil, Jujup, wnpmniu, tbpunk,
Swpunwpuybnwljub  qnijugnpéng, dwpdwp, dwubwynp,
opowbwdl junnyg, punnitby:
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III. Give the Armenian equivalents of:

Dominate, survive, eternal, home, tomb, soul, belief, provide,
imitations of masterpieces, jewellery, participate, remarkable,
surrounded by columns, to borrow, marble, brick, state religion,

circular structure.

IV. Fill in each gap with an appropriate word from the list
bellow.

Murillo was a great painter in Spain. He painted beautiful
pictures and he had many students. _ he came to
studio and found a very beautiful picture there. He asked his
students by whom that picture __ but nobody answered. Then
he asked his _ Sebastian if he _ anybody in the studio
the night before. Sebastian did not answer. the night came
and everybody . Sebastian began to paint. He forgot about
time. Suddenly he heard _ noise. He looked back and saw
Murillo and his pupils _ behind him. “Sebastian”, cried
Murillo, “you are a very good painter. You are a painter

than any of my pupils here”.

when / to see / to paint / good / to go away / to stand / a / slave
/ once / the

V. Check your knowledge.

1. What do you know about Etruscan painting?

2. What was the tomb according to Etruscan belief?

3. What did the earlier paintings show?

4. Which were the preferable materials for Etruscan sculpture

and architectural decorations?
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What well-know Etruscan sculptors do you know?

What did the Roman art reflect?

What is Roman emperior Octavius famous for?

What architectural masterpieces do you know in Roman

art?
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LESSON 7

EARLY CHRISTIAN AND BYZANTINE ART

I. Read and translate the text.

EARLY CHRISTIAN AND BYZANTINE ART

The Roman Empire began to decline in the 4 century A.D. At
the same time Christianity gained strength. In A.D. 313 the Roman
Emperior Constantine gave the religion official recognition and
became a Christian himself.

The rise of Christianity greatly affected the arts. Artists were
commissioned to decorate the walls of churches with frescoes and
mosaics. They made panel paintings in the church chapel and
illustrated and decorated the books of the Church.

Early Christians and Byzantine artists continued the technique
of mosaic that they had learned from the Greeks. They set the
human figures in rich colours against the glittering gold. The
mosaics of Byzantine artists were less realistic and more decorative
than those of the early Christians.

“Byzantine” is the name given to a style of art that developed
around the ancient city of Byzantinum (now Istambul, Turkey).
The mosaic technique perfectly suited the Byzantine taste for
splendidly decorated churches. The jewelery on the figures glitters,
and the brilliantly coloured court dresses are set against a shining
gold background. Gold and other precious materials were used
throughout the Middle Ages to set spiritual subjects apart from the
everyday world.
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II. Find in the text the English equivalents of:

Npduwtup, unwbwg (Aknp phipky), dwbwynid, nid, hmtd-
twpwpb] ((hwqnpk)), pudwulwp, dwwnnin, onnu), hnjuljuw,
htwnht wwb, pwulupdtp dbwnwn, phdw, qupnupk), wqpk,
n&, hnqlinp phuw, snnuy, hEnmwquynud:

III. Give the Armenian equivalents of:
Roman Empire, gain, official recognition, affect, decline,
fresco, decorate, splendid, jewelery, glitter, background, precious

metals, spiritual subjects, chapel.

IV. Insert articles and reproduce the story.

Some six months ago Mr. John Smith, American
gentleman, bought small piece of ground. Mr. Smith
afterwards presented this piece of ground to poor artist named

George Arnold. Some time before he had damaged some property
belonging to Mr. Arnold. Now he wanted to pay for the damage he
had done. He then said __ he would make additional satisfaction
by improving _ ground for Mr. Arnold, at his own cost.

Four weeks ago, while digging = ground, Mr. Smith
discovered something. It turned out to be __ very remarkable
ancient statue. It was ____ exquisit figure of __ woman, though
sadly stained by _ soiland _ mould of ages. __ nose,
left leg from _ knee down, _ earandalso ___ toesof
right foot and two fingers of one of ___ hands were gone. But on
_ whole ____ noble figure was remarkably preserved.

The government at once took possession of __ statue, and
appointed ___ commission of art critics and antiquaries to estimate

and determine compensation that must go to owner of
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ground in which it was found. whole affair was kept

secret until last night. In meantime commission sat with
closed doors discussing matter. Last night they decided
unanimously that statue is Venus. It must be work

of some unknown but gifted first century artist. At midnight they
held final conference and decided that Venus was worth

enormous sum of ten million dollars.

V. Check your knowledge.

1. What do you know about Early Christian art?

2. What affected the rise of Early Christian art?

3. What do you know about Byzantine art?

4. What was the difference between Early Christian and

Byzantine mosaics?
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LESSON 8

EARLY MEDIEVAL AND ROMANESQUE PAINTING

I. Read and translate the texts.

a) MEDIEVAL PAINTING

From the 300’s to the 1000’s Western European art flourished
in important and wealthy monasteries. Missionaries carried
illuminated Gospels and other Christian art to new territories,
spreading painting styles from place to place.

Book illumination and miniature painting, practiced since late
Roman times, increased in the Middle Ages. Gold, silver and bright
coloures were used.

Very few wall paintings survive from the Middle Ages. At the
end of the 13™ century Italian painters were still working in the
Byzantine style. Human figures were flat and decorative. Faces
rarely had expression. Bodies were weightless and seemed to float
rather than stand firmly on the ground. In Florence the painter
Cimabue tried to modernize some of the old Byzantine methods.

The angels in his “Madonna Enthroned” are more active than
is used in paintings of that time. Their gestures and faces show a
little more human feeling. Cimabue added a new sense of
monumentality, or largeness, to his paintings. However, he
continued to follow many Byzantine traditions, such as the gold
background and patternlike arrangement of abjects and figures.

It was the great Florentine painter Giotto who actually broke

with the Byzantine tradition. In his fresco series (in the Arena
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Chapel in Padua) there is genuine emotion, tension and naturalism.
Giotto shaded the contours of the figures, and he put deep shadows
into the folds of their clothing to give a sence of roundness and
solidity. Giotto used pure egg tempera.

Early in the 15% century, painters in northern Europe were
working in a style quite different from Italian painting. Northern
artists achieved realism by adding countless details to their pictures.
For example, every hair was delicately outlined. The invention of
oil painting made it easier to paint details.

The Flemish artist Jan van Eyck contributed to the

development of oil painting.

b) ROMANESQUE PAINTING

Romanesque painting flourished in Western Europe beginning
about 1050. The art is not Romanlike, as the name suggests. The
name was given to the style in the 1800’s by historians who related
the architecture of that period to the round arches found in Roman
buildings.

During Romanesque times, many churches were built and old
buildings were enlarged and redecorated, Mural paintings became
important.

The wall behind the alter at the Church of San Clemente of
Tahull in Spain was painted with a huge figure of Christ of the
Apocalypse. He sits on a rainbow with His feet on the world,
holding an open book inscribed “I am the light of the world”. He
raises His right hand in blessing. Around Christ, are the four
authors of the Gospel. They hold their books and the animals that
symbolize them. Paintings of the Virgin Mary and the apostles
appear on the wall below Christ.
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The San Clemente artists didn’t try to make the figures look
like living people. Instead, they followed the traditional way of
representing images. The different sizes of the figures show, that
Christ, the most important figure is the largest. All the figures are
flat. They have heavy dark outlines, simple geometric shapes, and
bright colours that would be easy to see even in a dark church lit

by candles.

II. Find in the text the English equivalents of:

Swpwok], ujwpwqupynid, Jun qgnyubp, hwqunby,
thwuwnnpkl, dh quyphg dpntup, wdnip juwbquk), hpkownwly, nw-
uwynpnipinil, wywbnnypubphtt hbkwnbbk], npduwtulwupubph
owipp, (wupywédnipinil, unybkpubkp, sSwpkp, ubkpnpuk], qupqu-
gnid, §np judwpbp, hujujwlwi, hwjntnipmniy, ophtk], thn-
huwnpkup, unyuhul, wybkwnwpui, dUndbpny nruwynpyws:

III. Give the Armenian equivalents of:

Flourish, Gospel, book illumination, from place to place,
miniature painting, to stand firmly on the ground, angel, fresco,
genuine emotion, solidity, alter, tension, to put deep shadows into
the folds, delicately outlined, contribute, mural painting, bless,

rainbow.

IV. Read the text and answer the questions.

THE KING AND THE PAINTER

There was a king who thought that he could paint very well.
His pictures were bad, but the people to whom he showed them
were afraid of the king. They all said that they liked his pictures
very much.
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One day the king showed his pictures to a great painter who
lived in his country and asked, “I want to know what you think of
my pictures. Do you like them? Am I a good painter or not?”

The painter looked at the king’s pictures and said, “My king, I
think that your pictures are bad and that you will never be a good
painter.”

The king was very angry and sent the painter to prison.

After two years, the king wanted to see the painter again. “I
was very angry with you,” he said, “because you did not like my
pictures. Now forget all about it. You are a free man again and I am
your friend.”

For many hours, the king talked with the painter and even
asked him to dinner. After dinner the king showed his pictures to
the painter and asked, “Well, how do you like them now?”

The painter did not answer anything. He turned to the soldier
who was standing near him and said, “Take me back to prison”.

1. Why did the king send the painter to prison?

2. What happened two years later?

3. Did the painter like the king’s paintings this time?

V. Check your knowledge.

Where did the Western European art flourish from 300’s to
the 1000’s?

What about wall paintings of the Middle Ages?

—

What do you know about the style of Italian painters?

What was new in Florentine painter Giotto’s fresco series?

ok WS

What can you say about the style of the 15" century

Northern European painters?
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LESSON 9

GOTHIC ART

I. Read and translate the texts.

GOTHIC ART

Gothic art is the name given to the art of the later Middle
Ages, especially from the mid 1100’s to about 1400. The term
originated with Italian Renaissance schools called humanists. It
refers to the Germanic Goths who invaded Italy in the A.D. 400s.
Humanists considered medieval art so barbaric that they thought it
was created by the uncivilized Goths.

The style was first introduced at the Abbey of St-Denis, the
buried place of French kings, just north of Paris.

The Gothic style was an immediate success, and by about 1250,
it had spread through Europe.

The Gothic style is associated with the age of cathedral
construction in Northern Europe.

The style is often identified with such things as pointed arches,
ribbed vaults and stained glass windows.

The late Gothic of the 1400’s is best known for the
development of oil painting in Flanders. Jan van Eyck, Robert

Campin and Rogier van der Weyden perfected this new technique.

II. Find in the texts the English equivalents of:
Zunljuytiu, YEpwpbpk), tkpjunidt), mupwsyt], qupqu-
gnid, hwdwpk), puppwpnu, junnignid, wtdhowljut hwgnnni-
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pintl, jninubkpl tjupukp, junwpbjugnpst), dup nwdwnp,
uh owpp tunhsubkp, ntuntdiwuhpby, obpunwynp udwpbbp:

III. Give the Armenian equivalents of:
Originate, especially, to be an immediate success, to spread
through Europe, pointed arches, ribbed vaults, to perfect, refer,

stained glass window.

IV. Read the text and make up questions.

During the Gothic period kings gained control over feudal
lords and established nations. Cities with merchants and craftsmen
became more important than agricultural villages. Universities
replaced monasteries as centers of learning and culture.
Professional painters and scribes, not monks and nuns, painted
illuminations.

Gothic painters looked at all of the world, not just human
beings. At first they studied the details of nature, including leaves,
flowers, animals, and insects. Gradually, they painted human
beings.

Some Gothic artists painted on a large scale pictures and
tapestries that covered church and castle walls. Artists also painted
huge stained glass windows.

Especially beautiful illuminated books were created in the late
1300’s and early 1400’s for the Duc de Berry, a brother of the
French king, Charl V. The duke collected manuscripts and
employed a number of painters. The most famous were the three

Limbourg brothers, Pol, Herman and Jean.
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V. Check your knowledge.

AT e

When did Gothic style appear?

What can you say about the first works of Gothic style?
When did the style spread through Europe?

What is this style associated with?

What was special in this style?

What is late Gothic period famous for?

What do you know about Gothic paintings?

‘When were the illuminated books created?
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LESSON 10

RENAISSANCE

I. Read and translate the text.

RENAISSANCE

Renaissance was a great cultural movement that began in Italy
during the early 1300’s. It spread to England, France, Germany, the
Neatherlands, Spain and other countries in the late 1400’s and
ended about 1600.

The word Renaissance comes from the Latin word “renascere”
and refers to the act of being reborn.

Renaissance painters and sculptors, like Renaissance writers,
wanted to portray people and nature realistically.

During the early 1300’s the Florentine painter Giotto became
the first artist to portray nature realistically. He produced
magnificent frescos for churches. Giotto attempted to create lifelike
figures showing real emotions. He portrayed many of his figures in
realistic settings.

A remarkable group of Florentine architects, painters and
sculptors worked during the early 1400’s, architect Filippo
Brunelleschi, the painter Masaccio and the sculptor Donatello.

Arts of the late 1400’s and early 1500’s were dominated by
three men. They were Michelangelo, Raphael and Leonardo da

Vinci.
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Michelangelo was a painter, architect and poet. In addition he
has been called the greatest sculptor in history. Michelangelo was a
master of portraying the human figure.

Raphael was one of the greatest and most influential painters
of the Italian Renaissance. His graceful figures and skillful
compositions influenced artists up to the early 1900’s. The period of
his activity is called the High Renaissance.

Raphael painted altarpieces, frescos or historical and
mythological scenes and portraits. His most popular works include
his gentle paintings of the Madonna and Child. Raphael was also an
architect. From 1514 until his death he directed the construction of
St. Peter’s Basilica in Rome.

Leonardo da Vinci painted two of the most famous works of
Renaissance art, the fresco “The Last Supper” (about 1497) and the
portrait “Mona Lisa” (about 1503).

Leonardo had one of the most searching mind in all history.
He wanted to know the working of everything he saw in nature. In
more than 4000 pages of notebooks he drew detailed diagrams and
wrote down observations. Leonardo made careful drawings of
human skeletons and muscles trying to descover how the body
worked. Because of his inquiring mind, Leonardo has become a
symbol of the Renaissance spirit of learning and intellectual

curiosity.

II. Find in the text the English equivalents of:

dhpwsdtniln, mqpkgnipinit niukbw), tppugtn, ngh, ptnt-
pintl, mbuwpuwb, Juwhip, hnjujuw, tpwbwynp, pugh wyn,
gnpéniutnipinily, nhdwiup, qph wetk), b, wuwnlkpt), dow-
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Unipughtt owpdnid, YbEpwsugws, wqntghlj, huniwn, wnwu-
whjwlwi, unbnst), Ykpupkpyty:

ITII. Read the text and answer the questions choosing the right
option.

Raphael, whose full name was Raphael Santi, was born on
April 6, 1483 in the town of Urbino, Italy. As a young boy, Raphael
learned the basics of painting and art from his father, Giovanni
Santi who was a painter. His father died when Raphael was 11.

Soon after that, Raphael went to the town of Perugia to be an
apprentice of the painter Pietro Perugio. The latter was a well-
respected artist during the Italian Renaissance. For the eleven years
that Raphael assisted Perugino, he picked the usage of shade and
light, and learned what he is very famous for: depth and
perspective. After Perugino’s training, Raphael would eventually
become a better artist than Perugino himself. However, even with
Perugino still teaching him, Raphael still could create masterpieces.
One example is The Marriage of the Virgin which he created before
he was 21.

In 1504, Raphael moved to Florence. There, he studied
Michelangelo’s use of anatomy and Leonardo da Vinci’s use of light
and shadow. It was in Florence that Raphael made a name for
himself as an artist.

One style of painting Raphael favoured all throughout his
career was that of creating Madonna over his short life: Madonna
meaning Mary, the mother of Jesus, as a loving, caring human
woman. Many other artists before Raphael portrayed Mary as an
angel-like  woman. Raphael’s last masterpiece is the

Transfiguration, an enormous altarpiece that was unfinished at his
—57-



death and completed by his assistant Giulio Romano. Raphael died
an his 37« birthday. His funeral mass was celebrated at the Vatican,
his Transfiguration was placed at the head of the grave, and his
body was buried in the Pantheon in Rome.

1. According to the text

~—

a
b
c

d

Raphael’s first teacher was his father

~

Raphael’s only teacher was his father

~

Raphael gave Perugino lessons for eleven years

~

Raphael taught Perugino the usage of shade and light

2. According to Paragraph 2, lines 4-10

a) Raphael assisted an unknown painter in the town of
Perugia

b) Perugino created The Marriage of the Virgin before he was
21

c) Still an apprentice, Raphael could create masterpieces

d) Raphael created a masterpiece at the age of 11

3. The word apprentice in line 4 means

~—

a) master

b
c

d

teacher

~

artist

~

assistant

~

4. Which of the statements is true?

a) Raphael gained fame in Florence.

b) Raphael assisted Michelangelo in Perugia

c) Raphael made his first steps in art in Florence

d) Raphael taught Michelangelo and Leonardo da Vinci
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5. Which word is synonymous to eventually in line 8?
a) suddenly

b) finally

¢) nearly

d) hardly

6. According to the text Raphael

~—

a
b
c

d

was the first to portray Mary as an angel-like woman

~

was the only artist who painted Madonna

~

was the only artist who loved painting Madonna

~

created Madonna as a loving, caring human woman

7. We may conclude from the text that

a) Raphael lived a long and happy life

b) Giulio Romano was Raphael’s last teacher

c) Raphael’s last masterpiece remains unfinished

d) Raphael’s last masterpiece was completed after his death

IV. Give the short summary of the story

MICHELANGELO

The famous sculptor Michelangelo lived in Florence. He was
well-known all over Italy for his beautiful work and the governor
of Florence decided to ask the sculptor to make a statue out of a
large piece of marble. Michelangelo worked for two years, and at
last he completed the beautiful statue which he called David. The
day the statue was ready a large crowd of people gathered in the

square. The governor came too. He stood for a long time looking at
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the statue. Then he said that he didn’t like it, as David’s nose was
too long. Michelangelo made up his mind to please the governor
and not to spoil the statue. He went up to the statue with a handful
of marble dust. He pretended to be changing the shape of the nose
and at the same time droped some of the marble dust which he had
taken with him. The governor was sure that it was marble dust
from the nose of the statue. When Michelangelo had finished, the
governor exclaimed: “That’s excellent! Now you have given more
life to the face, and I like this nose more”.

The people who were standing around shouted with joy: “Viva
to Michelangelo and his new masterpiece”. This statue came down

in history as one of Michelangelo’s best works.

V. Fill in each gap with an appropriate word from the list
bellow.

Michelangelo, one of the greatest artists of all time, was born
on March the 6%, 1475 in Caprese, where his father, Lodovico
Buonarroti worked as a judge for six months. Lodovico was not a
rich man but he insisted that he was from an aristocratic family and
he was very proud of it. Michelangelo grew up in Settingano, a
little town just _ Florence. One of the first sights
Michelangelo became familiar with was the beautiful Cathedral in
Florence, which __ above the city.

At school, Michelangelo was not an outstanding pupil; he
didn’t like school at all. The only thing he wanted to do was to

paint which his elders probably called “a waste of time”. He used to

work in the of the various painters and sculptors in the city.
One can imagine boy, for whom art was the most important
thing in his life, looking at the wonderful pictures and
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statues which _ the beautiful churches of Florence. His best
friend while he was still a schoolboy was Francesco Granacci, who
although six years older than Michelangelo, was interested in
boy and helped him with his wish to draw and paint.
choice of profession did not please his father. Only the most
successful artists in Florence _ to make any money.
(to be able/ whole/ Michelangelo/ to fill/ the/ worship/ to rise/
outside/ a/ successful).

VI. Check your knowledge.

1.  When and where did Renaissance begin?

2. What do you know about the origin of the word
“Renaissance”?

3. What did the Renaissance painters and sculptors want to
portray?

4.  What prominent Renaissance painters and architects do
you know?

5. What can you say about Michelangelo / Raphael /

Leonardo?
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LESSON 11
BAROQUE AND ROCOCO ART
I. Read and translate the texts.

a) BAROQUE PAINTING

Baroque is a term that originally described art that developed
in Italy about 1600. The movement lasted until about 1750. This
period is typical of the works of a number of great painters.

In Italy the painters Caravaggio (1571-1610) and Annibale
Carracci (1560-1609) represented two contrasting viewpoints.
Caravaggio (whose real name was Michelangelo Merisi) always
painted directly from life. One of his concerns was to copy nature
as faithfully as possible. Carracci, on the other hand, followed the
Renaissance ideal of beauty. He studied ancient sculpture and the
works of Michelangelo, Raphael and Titian.

Diego Velazquez (1599-1660), court painter to King Philip IV
of Spain was one the greatest of all Spanish painters. An admirer of
Titian’s work, he was a master in the use of rich, harmonious
colours.

No artist could better create the illusion of rich fabrics or
human skin.

The paintings of the Flemish artist Peter Paul Rubens (1577-
1640) are bursting with energy, colour and light. Rubens broke
with the Flemish tradition of painting small, detailed pictures. His

paintings were huge canvases filled with human figures.
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The accomplishements of the Duch painter Rembrandt (1606-
1669) are among the most outstanding in history. He had a great
gift for capturing human emotions. Like Titian, he worked long at
building up a painting in many layers. His favourite colours were
yellow, ochre, brown and brown-red. His paintings are mainly dark
in tone and have many very dark areas. Important sections of his
paintings are dramatically illuminated by brilliant light.

Jan Vermeer (1632-1675) was one of a group of Dutch artists
who painted the humble scenes of daily life. The overall impression
of a Vermeer interior is that of a sunny cheerful room filled with
cherished houschold objects.

b) ROCOCO PAINTING

Rococo is a style of art that flourished in western Europe from
about 1700 to 1780. The term comes from French word for a
fanciful rock or shell design. Rococo found its fullest expression in
France, where the leading representatives were the painters
Francois Boucher, Jean Honoré Fragonard, and Antonie Watteau.
They worked primarily for royal and aristocratic clients. Their
paintings differed greatly in style and subject matter from those of
the preceding baroque period. Their paintings showed gatherings of
elegantly dressed figures in parks and gardens.

Outside France, there were other artists during this period
who worked in a bright, lively style characteristic of rococo. They
included Battista Tiepolo in Italy and Thomas Gainsborough in
England.
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c) BAROQUE AND ROCOCO ARCHITECTURE

Baroque architecture began in Rome during the early 1600’s. It
soon spread throughout Italy and to other parts of Europe. The
typical baroque buildings featured curved forms, and intricate use
of columns and ornate sculptures and paintings for decoration.

The most spectacular examples of the baroque style appeared
in Italy, Austria, Spain and Southern Germany. As for France,
perhaps the greatest French baroque building is the magnificent
Palace of Versalles (began about 1661). The palace has more than
1300 rooms.

The leading English architect of the baroque style was Sir
Christopher Wren. His design for St. Paul’s Cathedral (1675-1710)
in London is a masterpiece of the style.

Rococo architecture was the final phase of the baroque style. It
developed in France about 1720 and spread to other countries
during the next 60 years. Compared with the baroque style, rococo
architecture was light and delicate. However, rococo buildings had
even more elaborate decorations than did baroque structures. In
France, the outstanding rococo buildings were elegant houses built
in Paris for the nobility. But the most impressive rococo structures
were palaces, churches and monasteries erected in Southern

Germany and Austria.

II. Find in the text the English equivalents of:

Ljwpwgqgpk], wbuwfbn, tbpnwotwl gnyubp, Yo,
okpw, Epwg, ywjuwwnwlwb tunphs, dwoly, Yunp, ninnuljhn-
pkl, htwpwynpht swith &ogpuinpk, hujuywlwb, yuwwnpup,
wnwwynpnipjnil, ounphp, wnbwjhtt hpkp, tJwénid, hwnlfw-
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wowlwl, nwwppbpydtk], wnib, qnijugnpédng, phpl, unipp, Juip,
wnwwynphs wuun:

III. Give the Armenian equivalents of:

A number of painters, movement, court painter, harmonious
colours, create illusions of rich fabrics, skin, huge canvases,
accomplishement, outstanding, humble scenes, cherished objects,
fanciful design, intricate, delicate architecture, elaborate

decorations, nobility, erect.

IV. Read and tell.

Rubens, Peter, Paul (1577-1640) was the Greatest Flemish
painter of the 1600’s. He was the most important baroque artist of
northern Europe. His paintings are known for their vast scale
brilliant colours and emotional intensity. Rubens created an
enormous number of works. In addition to his paintings, Rubens
made designs for book illustrations and tapestries, and occasionally
for architecture and sculpture. He was also a scholar and a
respected diplomat.

Rubens subjects include hunting scenes, Biblical episodes,
stories from classical mythology, portraits and self-portraits, and
landscapes. “Battle of the Amazons” is an example of his baroque

style. Rubens was also a court painter.

V. Give a short summary of the story.

Thomas Gainsborough (1727-1788) is a painter whose works
are always easily recognized. He is famous for his portraits which
are usually painted in clear tones and soft colours. The story goes

that he made such a good portrait of a thief whom he had seen
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robbing a garden that the thief was caught at once. With his
portraits Gainsborough left us a fascinating face of eighteenth

century England.

GAINSBOROUGH AND MUSIC

The famous English painter Gainsborough was passionately
fond of music and he filled his house with all kinds of musical
instruments, which he could play rather well. He considered them
to be the most beautiful works of human skill and sometimes even
wished he were a professional musician.

Once Gainsborough saw a lute in a picture of Van Dyck’s and
concluded that it must be a fine instrument, because, perhaps, it
was finely painted. He immediately decided that it was absolutely
necessary that he should have such an instrument in his collection.
He wished too he could play it. So Gainsborough hurried to a
professor of music famous for playing this instrument very well. He
found the professor dining, then smoking his pipe with his pipe
with his lute beside him. “I have come to buy your lute, and I won’t
leave your house until you sell it to me. Name your price,” said the
painter. The professor was so astonished that he sold his lute. But
on getting the lute Gainsborough demanded that the professor
should sell him his book of music as well. The professor refused
saying that he couldn’t really part with the book. But Gainsborough
insisted that the book should be sold to him. Finely Gainsborough
with the lute and the book of music left the house, but soon
returned. This time he wished the professor went with him and
gave the first lesson. The professor suggested that a lesson should be

given some other time, as at the moment he couldn’t go being in his
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dressing gown and without a wig. But Gainsborough wouldn’t
listen to any reason. A minute later the professor without his wig,
in a dressing gown was walking with the painter. In this unusual
and eccentric way he acquired all kinds of musical instruments and
made acquaintance of professors of music, many of whom became

later on his best friends.

VI. Check your knowledge.

When and where did Baroque art develop?

Who were the leading Baroque art painters?

What is the main characteristic feature of Baroque art?
When and where did Rococo art develop?

What can you say about famous Rococo art painters?

A A

What do you know about the theme of Rococo style

paintings?
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LESSON 12

CLASSICISM

I. Read and translate the text.

CLASSICISM

Classicism is a philosophy of art and life. The ancient Greeks
were the first classics. Later, the Romans, the French, the English
and others produced classical movements. Each group developed its
own unique characteristics, but all reflected certain common ideals
of art, humanity and the world.

Classicists know that reality is complex. But they try to
approach it through simple structures.

The Italian artist Raphael and the French artist Nicolas Poussin
painted pictures illustrating the finest qualities of classical art.
Many of their pictures have a poetic mood, but the organization of
the subject matter is always balanced, harmonious, and orderly.
These qualities can be seen in Raphael’s “Madonna of the

Goldfinch” and Poussin’s “Holy Family on the Steps”.

II. Find in the text the English equivalents of:

UpJbunh b Yywuph thhihunthuynipini, hbwnwquynid,
pupny hpwlwbnipinil, wpunwgnil), tbkppuotwly, hwjwuwpw-
Yonqws, thnpdk] dnnbbw), dwppynmpmil, Gqulih hwwnlw-
uhputp qupquiglity:
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III. Give the Armenian equivalents of:
Ancient, unique characteristics, reality, reflect, humanity,
complex, approach, simple structures, poetic mood, Ancient

Greeks, harmonious, orderly, quality, simple structures.

IV. Translate the text with the help of dictionary.

Trwuwluib (classic) punp nith jwmnhtwluwb dwgnid, npp
owbwlnid £ wnwetiwjupg, ophttwlbjh: Luyt hdwuwnny tow-
bwlnud E npblk wwundwlwb Epbnyph qupqugdwb pupdp
thni: tfwuwluwb Bo widwiunid wqquyhtt b hwdwohiwphwiht
Uowlnyph pupdpupdtp unbkndwgnpénipniubpp: Lkn hdwu-
wnny hhtt hnitbwljwb wpybunh wyt opowiis k, npl hp Uke plin-
gpynud £ d.p.w. 5-pp nupp b 4-pp nuph wnwehtt kpkp pw-
pnpnp (wbnhl wpykuwn):

Twuwljuwt wpykunt mukgh) E qupqugdw Gpkp thny:

I thni] — wyuybu Ynsgywsd hht ng (U.p.w. 5-pn npuph wnw-
oht Ytup): Uyp dwdwbiwl] unbnsdyby Eu hht hniwjutt wpybu-
wnh wnwyk] juwnwpuy b tkppuwotwly gnijugnpéngubin:

Il thnuy - pupdp (U p.w. 5-py quiph kpypnpn up):

I thn1) - n1p quuwlwb (U.p.w. 400-325 pp.):

Ny nuuwlubt wpwbdbwbind £ wnwyl] uppugbnni-
pjudp, qquyuiuimpjudp, ghnupbunwulub YEpwywpubph
puquuquinipjudp, npp gpubnpynud £ Swpunwpuy bnnipjub
Uko (puwwnpnuubkp, hnipwpdwbbbp) b pwunuljugnpénipjub
uUkg, nph Ukdwgnyt Jupwbintkphg Ehtt Mpupuhinkip, Ugnuu-
up, Lhuhwynup:

Uwppympniup puquuphy wiqudubp winpunupdby b
wbwnhl pwpdp hnbwkpht hp uwundnipjut mwppkp thnyb-
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npnud, dwutwynpuybu epwusuunh opowtnid, huswybu twlb 17-
nn npupmd’ jjuuhghquh qupqugdwt thnunud:

Classicism-p (juwuhghqu, npp tpwbwlnd £ wpybunh dke
ophttwlkih) 17-19-pn nupbph nugpnipinit £, wbhnhll dunwb-

qnipjult winpunwpd, npp jruuhghqup tuphsubpp b nkuw-
puwtiibpp hwdwpnid Eht ophtiwlybih:

V. Check your knowledge.

1. Give the general description of classicism.

2. What can you say about the development of classicism?
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LESSON 13

ROMANTICISM

I. Read and translate the text.

ROMANTICISM

Romanticism was the major new trend in the arts of the early
1800’s. The unifying element among romantics was a common
desire to express the individual’s inner beliefs, feelings or emotions.
The search for a personal inner voice was often expressed in self-
portraits.

The romantics also made an important contribution in
landscape painting.

The English painter John Constable felt a deep love for the
landscape and lifestyle of Saffolk in eastern England, where he
grew up. To express this strong attachment, he portrayed a quiet,
lush, and beautiful Suffolk landscape.

Constable’s approach to painting created a sense of real living
nature that influenced romantic painters in France, particularly
Camille Corot and the Barbizon School, led by Jean Francois Millet
and Theodore Rousseau. These artists captured the simple beauty of
the countryside around the village of Barbizon, near Paris. Their
paintings often stress the strong bounds between the peasants and
their environment.

In contrast to the work of Constable or the Barbizon School
Joseph Turner of England took a different approach to the study of

nature. Turner prefered warm colours, swirling paint, and light that
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seems to dissolve forms. He created an emotional interpretation of
the power and mystery of nature.

Turner’s paintings are more dramatic than Constable’s. He
painted the majestic sights of nature-storms, seascapes, glowing
sunsets, high mountains.

The romantic notion is perhaps most often is found in the
work of the Spanish artist Francisco Goya. Goya was one of the first
artists who persistently explore the dark side of the human mind.

Romantic artists were among the first to feel it was the artist’s
responsibility to respond events of their day.

During his lifetime Goya created four series of etchings. In his
series “The Caprichos” with his stinging sarcasm he criticized the
monks and the inquisition.

After witnessing the horrors of the French occupation of Spain
that began in 1808, Goya painted his famous “The Executions of 3+
May”, 1808. For the first time the artist made a modern approach
about war, emphasizing not heroes but helpless victims. The
strongly contrasted light and darks and the rich, loose brushwork
add emotional impact of the work. Graphically he showed the
darker sides of war in his series of etchings “The Disasters of war”
(collection of eighty-two etchings). In this etchings he depicted

hunger and suffering, devastation, horror and barbaric cruelty.

II. Find in the text the English equivalents of:

‘unp ninnnipntl, huptwbup, tkpgpnud, gyninugh, punt-
pjult wntndéwsdp, thnpnphl), hwdwenpbl, dwjpuwdnin, -
nwufuwbwwnynipinil, okownk], wboquwluwib, dwdwbwlwlhg
Ununbkgnid, pupdp (knukp, yuwnltpk, odnpw, nmwunwwwmip,
qnh, ukppht dwyt:
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III. Give the Armenian equivalents of:

Inner voice, new trend, in contrast to, to dissolve, mistery of
nature, majestic sights, lush, self-portrait, to express attachment,
peasant, glowing sunset, persistently, high mountains, depict,
emotional, impact, devastiation, suffering, modern approach,

etching, helpless victims, responsibility, landscape.

IV. Read the text and answer the questions choosing the right
answer.

Once James Thornhill, an English painter, was painting some
pictures on the walls of a palace. He worked with a man who
helped him in his work. They painted standing on a platform near
the ceiling. They worked for almost a year. At last, the pictures on
the walls near the ceiling were ready. Standing on the platform,
Thornhill looked at the pictures. How beautiful they were! He took
one step back and looked again. How the pictures were even more
beautiful. He took another step and then another. Now he was at
the very edge of the platform, but he did not know it. He thought
only of his pictures.

The worker who was helping him saw everything. “What shall
I do?” he thought. “Thornhill is at the very edge of the platform. I
mustn’t call him because if he takes a step he’ll fall down on the
stone floor. It’ll kill him.” The worker quickly took up a bucket of
paint, ran to the wall and threw the paint at the picture.

“What are you doing?” cried the painter and ran quickly

forward to the picture.

1. Thornhill was told to paint the pictures
a) in the middle of the walls.
—76 —



b) at the top of the walls.
¢) at the bottom of the walls.

2. When were the pictures ready?
a) long before the year was over.
b) in two years.

c) at the end of a year.

3. To look at the picture, the painter
a) stepped forward.
b) stepped aside.

¢) moved backwards.

4. The worker didn’t call him because he thought
a) the painter had ordered him not to disturb him.
b) he didn’t know his name.

c) the painter might fall down.

5. The worker was
a) quick-minded.
b) absent-minded.
c¢) light-minded.

V. Read the text and make up questions.

Nearly two hundred years ago, a young boy named John

Constable started to paint pictures of his village in Suffolk. He

painted landscapes, buildings and people in and around his village.

He soon realized that he wanted to become a professional painter.

He took lessons with the son of the local plumber in the village. His
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father, a practical man who owned several water mills on the river
Stour, wisely encouraged his son in his painting. He saw that John
had talent and he allowed him to continue painting even though,
for a long time, John made very little money.

Constable did have to struggle. For a long time his paintings
were not popular. People thought they were too bright and copied
nature too exactly. He had to wait until he was forty before he
could earn enough money to marry Maria Bicknell, the vicar’s
daughter with whom he had fallen in love several years before. He
was fifty-three before he was elected to the Royal Academy — an
important step in any serious painter’s life. British painters took a
long time to accept him, although in some countries abroad, and
especially in France, he was much more popular.

Now, a Constable can sell for £100,000, and Constable is
considered to be one of the most important landscape painters in

the history of British painting.

VI. Use the right form of the Gerund instead of the
infinitives in brackets, then retell the story.

GOOD LESSON

One day Turner’s dog broke a leg. The artist loved his dog so
much that he decided to send for the best doctor in London instead
of (to send) for a veterinary. When the doctor arrived, Turner said
to him, “Excuse me for (to send) for you. I know of your (to be) a
great doctor but I beg you to help my dog. It is so important for

”»

me.
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The doctor was angry but didn’t show it. The next day the
doctor asked Turner to come to his house. When Turner arrived
the doctor said, “Mr. Turner, I'm glad of your (to come). I am sorry
for (to ask) you to come. But my door needs (to paint). I know of
your (to be) a great painter but I beg you to do it. It’s so important
for me.”

VII. Check your knowledge.

1. Give the general description of romanticism.
2. When did romanticism begin as a movement?
3. What did the romanticism express?
4

What famous painters of this trend do you know?
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LESSON 14

REALISM

I. Read and translate the text.

REALISM

During the 1600’s in the northern Neatherlands, called
Holland the Duch middle class looked for private homes, rather
than large-scale religious historical and mythological works. Local
artists responed to the new demands by specializing in a peculiar
subjects, such as still-lifes, seascapes, cityscapes, portraits or genre
scenes. Frans Hals perfected portraiture, Jan Vermeer became a
master of genre painting, Rembrandt painted a wide range of
subjects in Amsterdam.

Hals painted individual and group portraits of Duch men and
women from all classes of society.

Jan Vermeer (1632-1675) focused on scenes of everyday life.
His small number of works show women at work and play in rooms
illuminated by a soft light.

Sometimes the women are engaged in household chores, such
as lacemaking. In other paintings, they entertain visitors in scenes
of music making or casual conversation. Atthough Vermeer’s
paintings seem to record ordinary life, many of his scenes have
deeper symbolic significance.

Rembrandt (1606-1669) is the greatest Duch artist. As a young
man, he established his reputation as a portraite painter. At the

same time, he depicted scenes from the Bible, classical history and
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mythology. Like Caravaggio, Rembrandt updated the past by
showing historical figures in scenes and costumes of his time.

As a young artist, Rembrandt prefered scenes of action, but in
his mature years he chose subjects of inner psychological meaning
as in his “The Return of the Prodigal Son”. Rembrandt rendered the
scene in dark earthy tones of brown and red. His subtle shading
emphasizes the stillness and serenity of the story.

An additional feature of Rembrandt’s style is his use of thick
layers of paint called impasto.

Diego Velasquez (1599-1660) is the most famous Spanish
painter. He painted royal portraits after an early interest in still life
and genre pictures. In the works of Velasquez, the perfection of a
national individual style appears. Early in his career, Velasquez
popularized bodegones (kitchen scenes) in which half-length
figures are shown eating and cooking in kitchen settings. These
paintings include elements of still lifes.

From 1623 until his death in 1660, Velasquez worked for a
Spanish king Philip IV. He painted full-length portraits of the king,
his wife and children and his court, including servants, jesters and
dwarfs.

El Greco (1541-1614) is one of the world’s greatest painters. He
was born in Crete but did most of his works in Spain. His mature
work is based on the Venetian version of the style called
mannerism.

El Greco’s version of his style is characterized by graceful,
elongated forms and metalic colours with white highlights.

El Greco settled in Toledo, the religious centre of Spain, and

created many great paintings and portraits there. He painted his
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masterpiece “The Burial of Count Orgaz” for the church of Santo
Tomé in Toledo, in 1586.

After 1600, El Greco’s style involved more distortion of light,
space and form.

His painting “View of Toledo” is not a realistic view of the city
but rather an expression of his feelings about his home. It is one of

the most famous landscapes ever painted.

II. Find in the text the English equivalents of:

Znjmunugh ufunhy, phdwbuphs, nbuwpwb, wnwuwyb-
Jwpwunipinil, juwnwpbnipnit, dwnpwént, pqnil), hwdpuy,
wwhwhy, dnjwulwp, wuulkpk, phwlnmpnit hwuwnwwnbg,
ypntwlwt Ykwnpnt, ubkplh hwuwn  okpn, wnuywunnud,
duwbyulugnpénipinil, twwnynipdnpun, swihwhwu nwuphpnid:

III. Give the Armenian equivalents of:

To respond the demand, still life, seascape, to perfect
portraiture, private homes, a wide range of subjects, group portraits,
household chores, lacemaking, casual conversation, emphasize,
subtle shading, full-length, paintings, court, jester, dwarf, distortion
of light.

IV. Read the text and answer the questions.

In a museum in Holland one can see a pair of wooden shoes
with funny little figures of animals drawn on them. Those drawings
helped to discover the great painter Rembrandt.

One day at school, instead of listening to the teacher, he was

drawing pigs and chickens on the wooden shoes of the pupil sitting
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next to him. Seeing this, the teacher got angry with him and said he
would tell his mother.

In the afternoon Rembrandt was sitting on the top of the hill
quite near his house, watching the traffic in the streets.

When he saw his teacher coming towards his father’s house,
he was sure that the teacher had come to speak to his parents. His
father called him and the young Rembrandt saw his teacher with
one of the wooden shoes in his hand. All eyes were turned on him
as he came near. To his great surprise, his mother spoke to him
kindly, saying, “Do you really want to be a painter, my child?” The
boy couldn’t believe his cars, his heart was full of happiness.

His teacher told him that he liked his excellent drawings and

wanted him to study painting with a famous artist in the town.

1.  Whom did the pair of shoes belong to?
What did the drawings on the shoes show?

3. How did the parents know about young Rembrandt’s
talant?

4.  'What was the teacher’s opinion about the paintings on the
shoes?

5. What was settled?

V. Supply the articles.

Titian (1485/90-1576)

During _ 16%™ century Venice occupied a dominating
position in ____ art world, and painting flourished anew under
__ leadershing of Giorgione, Titian and their followers. Colour

became predominant.
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It wasin ____ art of Titian that Venetian art reached its peak.
Titian’s portraits are astonishing in their penetraton of character.
Composition of his portraits enhances ____ fantastic quality of ____
colour which is lit by inner light. This is revealed in _____ portrait

of Pietro Aretino.

In “Venuse and Lute Player” delicacy and richness
of Titian’s colour reaches new hight.
To repeat old doctrine from Leonardo one can learn

about light and shade, from Michelangelo about anatomy and
movement, from Raphael about expression, and from Titian about

colour.

VI. Read the text and answer the questions choosing the
right answer.

William Hogarth, whose name is one of the most brilliant in
the history of British painting was born in 1697 in London. At an
early age, he showed a talent for drawing. But painting was only for
the very rich in those days.

When William was a young boy he started working for a man
from whom he learnt the art of engraving. William engraved
visiting cards for him. But he also worked at illustrations of books.

Later he began to study at the Art Academy of Sir James
Thornhill and helped him to paint some of his pictures. Soon he fell
in love with Thornhill’s daughter, but the father did not allow her
to marry him. So the two lovers decided to run away.

At the age of 30, Hogarth painted his first pictures in oil paint.
He became quite successful as a portrait painter. But his real success
came when he turned to subjects that the ordinary people could

understand and like.

—_ 85—



In his pictures, Hogarth was “getting at” the rich of his day
who were living off the backs of the people. He hoped that by his
pictures he was helping to change the people for the better and
make them less cruel. Politicians were afraid of him because he
sometimes put them into his pictures.

1. According to Paragraph 1, William Hogarth

a) was interested in history

b) took up painting at an early age

c) was the most talented painter in 1697

d) was very rich

2. Hogarth learnt the art of engraving from
a) Sir James Thornhill

b) Thornhill’s daughter

¢) a man who he worked for

d) a man who worked for him

3. Which of the statements is true?

a) Sir James Thornhill helped Hogarth to paint some of his
pictures

b) At the age of 30 Hogarth painted his first pictures

c) Hogarth painted portraits of ordinary people

d) Hogarth’s paintings were dear to ordinary people

4. Which of the words is synonymous to the word brilliant?
bright

intelligent

~—

a
b
c

d

~

talented

" ~—

extraordinary
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5. According to the last paragraph, Hogarth

~—

a
b
c

d

appreciated the rich of his day

~

criticized the rich of his day

~

got money from the rich of his day

~

changed the rich of his day
VII. Read the text and answer the questions.

THE LAST LEAF

Sue and Johnsy were poor artists. They lived in a street where
many artists lived. The girls had a studio at the top of a three-storey
brick house.

In autumn Johnsy fell ill with pneumonia. She lay in bed and
looked through the window at the brick wall of the next house.
One morning the doctor invited Sue into the corridor and said:
“The girl is seriously ill, she has one chance in ten. I'll do all I can,
but you must help me. She mustn’t think of her illness but of some
other things.”

Sue came back into Johnsy’s room and went to her bed. Her
eyes were open and she was counting: “Twelve, eleven, ten, nine
...” Sue looked out of the window and saw an old ivy vine climbed
up the brick wall. There were only a few leaves on it.

“There days ago there were almost a hundred leaves on the ivy
vine. Now there are only five. When the last leaf falls I must go
too,” said Johnsy.

“Oh, I have never heard of such nonsense,” said Sue. “These
old ivy leaves have nothing to do with your illness. You mustn’t be

so silly. Try to take some soup instead.”
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“I don’t want any soup. I want to see the last leaf. I know it
must fall soon, and then I must die too. I want to go down, like one
of those poor, tired leaves.”

“Try to sleep”, said Sue. “I must see old Behrman. I want to ask
him to pose for me.”

Old Behrman was an artist, too. He lived on the ground floor
in the same house. He was over sixty. He was a failure in art, but he
still hoped to paint a masterpiece.

Sue found him in his little room. She told him about Johnsy’s
illness. Behrman said nothing, he took his seat to pose for Sue.

It was a cold autumn night and a cold rain began to fall. When
Sue got up the next morning she saw that after the heavy rain and
the strong wind that blew all night long, there was still one leaf on
the ivy vine.

“It is the last leaf,” said Johnsy. “It must fall today and I must
die at the same time.”

The day passed and even in the evening they could see one leaf
on the ivy vine. At night the weather was bad again, a cold wind
biew and it rained, but in the morning the leaf was still there.
Johnsy lay for a long time looking at the leaf. Then she said, “I was
a bad girl, because I wanted to die, Sue. You may bring me a little
soup and some milk.”

The doctor came in the afternoon. In the corridor he said to
Sue, “Johnsy is out of danger now. She needs good food and care.
Now I have to go and see old Behrman. He is seriously ill with
pneumonia. He is an old weak man. There is no hope for him.”

Next afternoon Sue came up to Johnsy’s bed and said, “I have
to tell you something, dear. Mr. Behrman died of pneumonia today.

They found him yesterday morning in his room seriously ill. His
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shoes and clothes were wet and very cold. They also found a lamp,
a ladder, some brushes and some yellow and green colours. Now
look out of the window. Didn’t you wonder why the leaf never
moved when the wind blew? Ah, dear, it’s Behrman’s masterpiece —
he painted it the night when the last leaf fell.”
(After O. Henry)
1. What were Sue and Johnsy? 2. What happened to Johnsy in
autumn? 3. Why was Johnsy counting the ivy leaves? 4. What
saved Johnsy’s life? 5. What masterpiece did old Behrman create? 6.
Why did he die?

VIII. Choose the word that best fits the space.

Musee Rodin is located in an (1) __ eighteenth century
mansion surrounded by a beautiful garden. The mansion, which is
(2) ___ by the French government, was Rodin’s studio from
1910 until his death in 1917. In return for being allowed to use this
house Rodin (3) __ all his work to the state upon his death.
Some of his most famous sculptures are on display in the garden:
“The Burghers of Calais”, “The Thinker, The Gates of Hell” and
“Balzac”. The indoor exhibits include numerous works, marble
sculptures, plaster casts, (4) _ , originals and sketches, all
giving a sense of why Rodin is considered the father of the modern
sculpture. One room inside the museum is devoted to Camille
Claudel, Rodin’s pupil, model and mistress. Her sculptures (5)

a touching delicacy which makes them look fragile and
beautiful. (6) _ the mansion there is a rose garden, and an
alley which winds its way around a pond, making, this museum

one of the most idyllic (7) in Paris.
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1. a)elegant b) beautiful c) stylish d) honest

2. a) owed b) lived c) had d) owned

3. a) forgave b) left c) abandoned d) took

4. a)dictations b) performances c) reproductions d) artists

5. a) exhibit b) place C) screen d) display

6. a) after b) next ¢) behind d) backward
7. a) spots b) theatres c) pieces d) avenues

IX. Read the text and answer the questions.

THE BEE

There was once a great artist in Belgium who said that his
daughter should never marry anyone but an artist. But the girl
loved a blacksmith and the blacksmith was in love with her. So he
left his trade and studied hard to become a painter. He was
certainly a man of great talent, as in a short time he became a good
painter.

One day the young painter went to the artist’s studio and
finding that the artist was out, decided to wait for him. He looked
around at the pictures. At last he took a brush and painted a bee on
the leg of one of the figures. Suddenly he heard somebody open the
door. He quickly put the brush down and turned to the door.

When the artist came into the studio, he at once saw the bee.
He thought it was a real bee and tried to brush it off. When the
young painter saw this, he could net help laughing. The artist
laughed too when he saw his mistake and said that it was a
wonderful little painting. The young man told him the whole story,
and soon after that the young painter and the artist’s daughter got

married.
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Why did the blacksmith decide to become an artist?
What did he do while he was waiting for the artist?
Why did the young man burst into laughter?

Did the artist agree to their marriage?

. Check your knowledge.

Give the general description of realism.

How do the realists show the life?

When did realism begin as a recognizable movement?
When did realism gain dominance in Europe?

Who are the best known realist painters?
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LESSON 15

IMPRESSIONISM. POSTIMPRESSIONISM

I. Read and translate the texts.

a) IMPRESSIONISM

Impressionismis a style of art that presents an immediate
impression of an object or event. Impressionist painters try to show
what the eye sees at a glance, rather than what they know or feel
about the object or incident. Some impressionist painters use pure
colour instead of mixing it on the palette.

The name impressionism comes from Claude Monet’s painting
“Impression, Sunrise” (1872). The painting shows Monet’s interest
in analysing tone and colour and, above all, the way light reflects
on the surface of objects. As a result, the objects do not always have
a clear outline.

The first Impressionist exhibition was held in 1874 when
Monet, Renoir, Cezanne, Degas and others announced that the aim
of the movement was to achieve greater naturalism in painting.
Most Impressionist pictures are of landscapes and the
Impressionists liked to use bright colours, even when portraying
shadows. This often gives their work a joyful, optimistic feel.

The most important French impressionists are in chronological
order, Edouard Manet, Camille Pissaro, Edgar Degas, Alfred Sisley,
Claud Monet, Pierre Auguste Renoir and Berthe Morisot.

Camille Pissaro (1830-1903) was the oldest artist of the

impressionist movement. He was probably the most popular and
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respected member among the impressionists. He influenced the
careers of such artists as Paul Cézannee, Paul Gauguin and Vincent
van Gogh. Pissaro’s early paintings emphasize dark tones. He
gradually began concerning on lighter colours, especially after he
started to paint outdoors in the late 1860’s. His pictures show
greater concern with details of rural life and work than those of
most other impressionists.

Edouard Manet (1832-1883). In 1863 Manet shocked the
people of Paris with his painting “Luncheon on the Grass”. This
picture shows a female nude at a picnic with two men who are
wearing modern clothing.

Many people felt that the painting was indecent. In 1865
Manet’s “Olympia” a painting of female nude, created an even
greater scandal.

During the 1860’s Manet painted scenes from modern history,
though Biblical and ancient historical scenes were popular at the
time.

Manet’s last great painting was “Bar at the Folies Bergere”
(1882). This work is remarkable for its dazzling colour and rich
textures, as well as its detailed portrayal of Parisian Society.

Edgar Degas (1834-1917). Degas intended to become a painter
of historical scenes but he abandoned this career because he felt a
need to paint modern subjects. He painted scenes from everyday
life. He especially enjoyed painting pictures of ballet dancers and
theatrical life.

In the 1880’s Degas started to concentrate on intimate scenes,

such as women bathing, shopping, drying or combing their hair.
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Degas painted many pictures in oil, but he also excelled in
pastel. In addition, Degas was a fine sculptor and made many clay
and wax figures.

Alfred Sisley (1839-1899) was an important artist best known
for his landscape paintings. Sisley captured a variety of effects in his
landscapes, ranging from full sunlight to gloomy mist. Sisley
particularly excelled in portraying snow scenes.

Claud Monet (1840-1926). French painter Claude Monet was a
leader of the Impressionist movement. He was the most important
of the artists who was first impressed by outdoor scenes. He was
especially concerned with the effect of outdoor light and
atmosphere. This concern can be seen in his “La Crenouillere”
(1869) and “Old Lazara Station, Paris” (1877).

Pierre Auguste Renoir (1841-1919). Renoir is famous for his
pictures of young girls and children, intimate portraits of French
middle-class life. He loved to show lovely groups and often used his
friends as models. Renoir frequently painted his wife and children.

Berthe Morisot (1841-1895). Many of her pictures portray
women-often with their children, in scenes of everyday domestic
life. She painted such subjects in a light, delicate style. Morisot also
painted landscapes, many with women and children. In addition to
her oil paintings she was noted for her water colours and pastel

works.

b) POSTIMPRESSIONISM

A number of artists soon became dissatisfied with
impressionism. Artists such as Paul Cézanne (1839-1906) felt that

impressionism did not describe the solidity of forms in nature.
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Cézanne liked to paint still lifes because they allowed him to
concentrate on the shapes of fruits or other objects and their
arrangements.

Objects in his still lifes look solid because he reduced their
forms to simple geometric shapes. His technique of placing patches
of paint and short brushstrokes of rich colour side by side shows
that he learned much from the impressionists.

Vincent van Gogh (1853-1890) and Paul Gauguin (1848-1903)
reacted against the realism of the impressionists. Unlike the
impressionists, who said that they were viewing nature objectively,
Van Gogh cared little for accurate drawing. He frequently distorted
objects in order to express his ideas more imaginatively. He used
the impressionist device of putting contrasting colours next to each
other. Sometimes he squeezed paint from the tube right onto the
canvas in thick ribbons, as in “Field of Yellow Corn”.

Gauguin did not care for the spotty colour of the
impressionists. He applied colour smoothly in large flat areas,
which he separated from one another by lines or dark edges. The
colourful civilization of the tropics provided much of his subject

matter.

II. Find in the text the English equivalents of:

Ubudhowlwlt wywynpnipjnil, wpbwéwg, hwjnwpupt,
thnpdk] gnyg wnwy gnyb nt Lputq, wpunwgnik, wwpgq nip-
Jughs, Jun gnyubkp, tyuwnwl, wqnl], dudwtwljugqpuljub
Jupgny, gniquiubt Rubp, wbtwuplbown, wunhdwbwpwnp,
utpl, dwdwbwlwlhg ptdwbbkp, symgnighs gqnuyubp, uUoniy,
Ypdwwnky, Ynnp Ynnph, dnpbpt wpunnwhwynb], wnuyunb:
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III. Give the Armenian equivalents of:

Clear outline, immediate impression, to achieve, shadows,
joyful, in chronological order, influence, rural life, nude, historical
scenes, solidity of forms, to distort, indecent, detailed, to sqeeze

paint from the tube, ribbon, to excel in portraying snow scenes.
IV. Read the text and answer the questions.

At the Art Dealers

The little bell on the front door jingled. A stranger walked in.
“That picture you have in the window”, he said. “That still life.
Who is it by?”

“Paul Cézanne.”

“Cézanne? I have never heard of him. Is it for sale?”

“Ah, no, alas, it is already...”

Madame Tanguy saw her chance. A very little woman with a
hard, thin face and bitter eyes, quickly rose from the chair, threw
off her apron, pushed Pere Tanguy out of the way, and ran upto the
man eagerly.

“But of course it is for sale. It is a beautiful still life, is it not,
Monsieur? Have you ever seen such apples before? We will sell it to
you cheap, if you admire it.”

“How much?”

Tanguy swallowed hard. “Three hundred...”

“Taaanguuuy!”

“Well, one hundred francs!”

“A hundred francs? I wonder...” said the stranger. “For an
unknown painter ... I'm afraid that’s too expensive. I don’t think I

can afford it. I was only prepared to spend about twenty-five.”
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The canvas was immediately taken out of the window and put
before the customer.

“See, Monsieur, it is a big picture. There are four apples. Four
apples are a hundred francs. You only want to spend twently-five.”

Madame Tanguy broke off. Suddenly she suggested: “Then
why not take one apple? The price is only twenty-five francs.”

When the price was mentioned, the man began to study the
canvas with new interest. “Yes, I could do that. It’s a fair offer. Just
cut this apple the full length of the canvas and I'll take it.”

Madame hurried to her apartment and returned with a pair of
scissors. The end apple was cut off, wrapped in a piece of paper and
handed to the man. He paid the money and walked out with the
canvas under his arm. The spoiled masterpiece lay on the counter.

“My favorite Cézanne,” cried Tanguy unhappily. “I'll miss it so!
I put it in the window. I wanted people to see it for a moment and
go away happy.”

Madame Tanguy interrupted him. “Next time someone wants a
Cézanne and hasn’t much money, sell him an apple. Take anything
you can get for it. They are worthless anyway, he paints so many of
them.”

What did the stranger do and say?
What painting did the stranger see?
What kind of shop was it?

Who was the painting by?

Was the painting for sale?

Describe Madame Tanguy’s appearance and her character.

No Uk W=

Say how the characters of Madame and Monsieur Tanguy
are presented in parallel or in contrast.

8. Say when and where the story happened.
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9. How did it happen that the painting was cut up?
10.What instructions did Madame Tanguy give her husband
after the customer had left the shop?

V. Read the text and answer the questions choosing the right
option.

Vincent van Gogh was born in the Netherlands on March 30,
1853. His mother had given birth to an already dead baby one year
earlier, also on March 30. That baby had also been named Vincent.
Over the course of his 37 years, van Gogh painted some of the most
renowned paintings of our time.

Vincent van Gogh quit school when he was only 15 and
headed off to England in 1869. There he worked as an art dealer for
seven years, then he decided to try his hand teaching at a Catholic
school for boys. In the following years, he went from job, living in
various cities in Europe. Finally in 1880, van Gogh decided to head
to Brussels to begin studies in art. During the next ten years, he
painted 872 paintings.

Although Vincent van Gogh is a world-famous artist today, he
did not get much recognition during his lifetime. Van Gogh only
sold one painting while he was alive, which was Red Vineyard at
Arles. For most of his life he was very poor, often spending his
money on art supplies instead of food.

Vincent also suffered from severe depression. In a fit of
epilepsy he cut off a portion of his ear. He was admitted to a mental
asylum in 1888. There he painted one of his renowned paintings,
Starry Night. In 1890, he left the asylum and spent the last few
months of his life in Auvers, France. For the last few months of van

Gogh’s life, he was seeing Dr. Gachet about his mental instability.
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Van Gogh’s Portrait of Dr. Gachet remains one of the most
expensive paintings in the world. In 1990, a Japanese businessman
Ryoei Saito, paid $82,5 million for the painting. But since his death
in 1996, the painting has not been seen. On July 27, 1890 Vincent
van Gogh shot himself in the chest with a revolver. Two days later
he died, with his younger brother Theo by his side.

1. According to the text Vincent van Gogh

~—

a
b
c

d

worked at a Catholic school for seven years

~

had painted 872 paintings by 1880

~

changed his residence quite often

~

painted 872 paintings in 1880

2. During his lifetime van Gogh

~—

a
b
c

d

gained fame

made a fortune

~

painted only one painting

~

managed to sell one painting

3. Which word is synonymous to recognition

fame

~—

a
b
c

d

~

money

~

profit

wealth

~

4. According to the text van Gogh
was killed on July 29, 1890
died on July 27, 1890

was killed by Theo

committed suicide

~—

a
b
c

d

o ~— T
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5. We may conclude from the text that Vincent van Gogh
a) died in poverty, all alone

b) lived a happy life

c) suffered greatly during his long life

d) created a lot of masterpieces during his short life

VI. Check your knowledge.

1. What kind of style is Impressionism?

2. What famous Impressionist painters do you know?
3. Where does the name “impressionism” come from?

4. What famous postimpressionists do you know?
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LESSON 16

MODERNISM

I. Read and translate the text.

MODERN ART

One artist who became interested in postimpressionist painting
was Henri Matisse. In the fall of 1905, Matisse exhibited a number
of bold, colourful pictures at the Salon of Automn, a famous
exhibition in Paris.

He was joined by several friends and colleagues. One critic
who saw this exhibition refered to the artists as the fauves (wild
beasts). This term became the name of the first major art movement
of the new century.

The fauve style consisted of painting that portrayed simplified
views of nature filled with pure colour applied with rapid
brushstrokes. There was little mixing of raw pigment and almost no
modeling or shades of colour.

The fauves disbanded in 1907, and the artists continued to
develop separately many of the ideas they had shared as a group.
After 1907, Matisse moved away from art that represented nature
into art that was more idealized and abstract. In his “The Dance”
there is less attention to classical drawing.

Cubism, like the Fauves, was a movement that grew out of the
influence of postimpressionism. But the cubist paintings of Pablo
Picasso and Georges Braque, the leading cubists, were far different

from the Fauve works of Henri Matisse.
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Picasso was born in Spain but settled in Paris in the early
1900’s. His first works were greatly influenced by the French
symbolists. In paintings such as “The Old Guitarist”, Picasso used
maily blue tones. Blue colours dominate in other Picasso’s works of
this time, known as the artist’s blue period.

The blue paintings are marked by a melancholy feeling,
portraying such subjects as beggars, the homeless and starving
children.

Picasso’s blue period lasted more than three years and was
followed by the rose period, which emphasized rose-coloured
pigments.

Expressionism was a movement in the early 1900’s that
emphasized strong emotional content. Like the romantic
movement of 1800’s expressionism valued personal vision and
spiritual revelation.

Arshil Gorky (1904-1948), real name Vostanig Manoog
Adoian, an American artist, was a leading member of the abstract
expressionist movement. He developed an individual style in which
living things, such as blades of grass and human figures, are the
basis for imaginative abstract compositions. His linear details show
his skill as draftsman. Gorky was also a master in the use of colour.

Gorky applied paint thinly in his works to preserve each
colour’s radiance. Hints of the human body, such as heart and bone
shapes, are combined with elements from nature in his paintings.
These shapes and elements prompted critics to describe his style as
biomorphic. Gorky has been called a surrealist, but his artistic style

eludes precise definition.
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Surrealism. Two brunches of surrealist painting developed in
Paris in the mid 1920’s, Abstract Surrealism and Illusionistic
Surrealism.

The most important of the abstract surrealist was Joan Miro.
He resisted joining the surrealism movement officially, but even his
earliest works exhibit a closeness to the surrealist style.

The most important of the illusionistic surrealism movement
was Spaish painter Salvador Dali. His unusual pictures made him
one of best figures in modern art. Dali called his surrealist paintings
“hand painted dream photographs”.

Dali’s “Persistence of Memory” illustrates his realistic
technique and his use of complicated, pazzeling symbols. Dali also
created many etchings and lithographs.

He designed many of these prints to illustrate books. Dali was
also a sculptor and jewelry designer. He worked with the Spanish
film director Louis Bunuel on two surrealist motion pictures — An
Andalusian Dog (1929) and The Golden Age (1930).

II. Find in the text the English equivalents of:

Zkwnmwppppyty, owpdnud, kputg, tplwunipinil, gnigw-
npk], punlugws (hubk, dnipuglub, wbwnnit, uhpwn, nulnp,
gnitwmghn, wpwq Ypdtwhwpjwsutp, wykh pwb, hwdwpdwl,
puwlnipnit hwunwnk), wthwwnwlwb n&, wbunynp ujup-
ubp, gdwyht, pupn, unybpubp:

III. Give the Armenian equivalents of:
Private homes, respond, large scale works, seascapes, city

scapes, portraiture, household chores, lacemaking, update, mature
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years, entertain visitors, depict, dark tones, thick layers of paint,

individual styale.

IV. Read the text and make up questions.

A Strange Painting

A rich American went to Paris and bought a picture painted by
a French artist. This picture belonged to the surrealist school of
painting. The American thought the picture to be very fine because
he paid a great deal of money for it. But when he came to his hotel
and wanted to hang the picture up on the wall, he could not tell
which was the top and which was the bottom of the picture. The
American turned the painting this way and that way but still could
not decide which was the top and which was the bottom.

So he thought of a plan. He hung the painting in the dining-
room and invited the author of the picture to dinner. When the
painter came, the American said nothing to him about the picture.
They went strainght into the dining-room to have dinner. When
the painter was eating his soup, he looked at the picture several
times. When he was eating his fish, he again looked at the picture
several times. Before eating his fruit he got up and walked over to
the picture in order to look at it closely. At last when they were
drinking their coffe, he understood that the picture was upside
down.

“Why, my friend”, he said, “my picture is upside down”.

“Indeed: Why did it take you so long to find that out?” said his
friend, “You have painted it, haven’t you?”

“Well, you see, I haven’t been sure myself before”.
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V. Fill in the blanks with the best choice.

Salvador Dali (1904-1989) was a Spanish (1)_  and a
member of the Surrealist Movement. He was born in Figueras in
Catalonia and completed his (2)__ at the School of Fine Arts in
Madrid. After 1929 he became a surrealist. Dali’s paintings are
famous for their brilliant colours. His paintings from the 1920’s and
30’s use dream imagery and present theminan (3)_ way. In

1940, Dali migrated to the United States, where he stayed until

1948. His later paintings often have a (4)__ theme and are
more (5)___ instyle.
1. a) paint b) painter  c) painting d) paintwork
2. a) education b) educative c) educated  d) educate
3. a) usual b) unusual c) usually d) unusually
4. a) religion  b) religious c) religiously d) religiousness
5. a) classical ~ b)classics  c) classically d) classicism

VI. Read the text and answer the questions.

ART FOR HEART’S SAKE

Collis P. Elseworth was a respectable businessman who suffered
greatly from the useless purchases he made, which were disastrous for
both his health and his pocket. Finally, his doctor advised him to take
up art as a treatment. The patlent agreed. Soon a poor art student
whose name was Frank Swain was invited to give him art lessons.

Frank was sure that the old man would never learn to draw, but
he needed money and therefore was patient with his pupil. The old
man worked very hard and spent most of his time drawing something.
Besides, he seemed to take a great interest in the galleries and the
painters who were exhibited there. It was evident that the doctor’s
advice did him good.
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When spring came and the trees were in bloom, Mr. Elseworth
made a picture which he called “Trees Dressed in White”. The picture
was awful. But the old man announced that he was going to exhibit it
in the summer show at the Lathrop Gallery. It was the biggest
exhibition of the year, and a Lathrop prize was the lifetime dream of
every artist in the United States.

To everybody’s surprise, the picture was accepted for the Show.
Fortunately, it was hung in a dark corner where visitors could hardly
see it. Two days before the close of the exhibition, Mr. Elseworth was
awarded the first prize of a thousand dollars for his painting.

When Frank heard about this, he was astonished.

B

“Congratulations, sir,” said he, seeing the old man. “Isn’t art more
satisfying than business?”
“Art’s nothing,” said Mr. Elseworth. “I bought the Lathrop

Gallery last month.”

What did Mr. Elseworth suffer from?

What treatment did his doctor recommend?

Did Mr. Elseworth make a good artist?

How could Mr. Elseworth’s painting have such great success?

bl o e

VIL Fill in each gap with an appropriate word from the list
bellow.

Modern Art often strange forms and unusual design.
The idea that Modern Art can only be admired is true. We like it in
the same way we like pretty curtain material. Great works of art
seem to look-every time one stands before it. The only thing you
need is to understand idea of the artist and many
pictures of Modern Art are not about anything people pretend that

they understand them and always tell you what picture is
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about. I think that young children often like modern pictures
than anyone else.

I am not an art student and recently I a lot of pictures.
My younger sister is only seven but she keeps on me
whether my pictures are good or not. Yesterday she came into my
room when I a new picture on the wall.

“What picture is it?” she asked.

“It’s a new ”, I answered. “Do you like it?”

She looked at it critically for a moment. “It’s all right”, she
said, “but isn’t it upside-down?”

I looked at it again. She was right! It was!

the / well / to paint / to tell / one / a / different / to hung / to
take / although.

VIII. Check your knowledge.
1. What famous Modern Art painters do you know?
. What do you know of fauve style?

EJN1S

2
3. What famous cubist painters do you know?
4. What can you say about famous Picasso’s “blue period” and

“pink period”?

What do you know of Surrealism?

o w

. Who is the most important abstract surrealist painter?

7. Who is the most important illusionistic surrealist?
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LESSON 17

ARMENIAN ART

I. Read and translate the text.

ARMENIAN ART

Armenian art is the unique from of art developed over the last
five millennia in which the Armenians lived on the Armenian
Highland. Armenian architecture and miniature painting have
dominated Armenian art and have shown consistent development
over the centuries. Other forms of Armenian art include sculpture,
fresco, mosaic, ceramic, metalwork, engraving, and textiles,
especially Armenian carpets.

Prehistoric Armenia was home to the Urartu culture in the
Iron Age, notable for its metal sculptures, often of animals.

The Armenians adopted Christianity very early, and developed
their own version of Eastern Christian art, with much use of icons,
Armenian miniatures in books, and original architecture of their
churches and monasteries. A distinctive Armenian feature, which
may have influenced the Medieval art of Europe, was the figurative
relief carving on the outside of churches, unknown in Buzantium.

Armenians specialized in arts and crafts such as carpet-
weaving.

The first Armenian churches were built during the lifetime of
St. Gregory the Illuminator. They were often built on the sites of
destroyed pagan temples, and imitated some aspects of Armenian

pre-Christian architecture.
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Miniatures. Illuminated manuscripts were produced in
Armenia mainly between the 5% and the 17t centuries. The highest
point of this art is associated with the 13 century and the name of
Toros Roslin. Toros Roslin is considered to be the most prominent
medieval Armenian manuscript illuminator.

Very little is known about this genius of miniature who was
not only a miniature painter, but also a talented poet, historian and
scribe. Six of his manuscripts have been preserved, but only one of
them is in Armenia at present. Bright colours and excellent
dynamic drawing make his works real masterpieces of miniature.

Sculptures. Each culture possesses a certain original element
which becomes a symbol of the entire national culture. In Armenia
such symbol is “Khachkar”, the so-called cross-stones, the
monuments of Armenia which are not found anywhere in the
world. The world “Khachkar” is formed by two Armenian roots:

“Khach” (cross) and “kar” (stone).

II. Find in the text the English equivalents of:

Zujujut pupdpuduiunul), hwqupudjul, qupqugnid,
hwudwp, hotuk), hkpuwbnuuljut nwdwpubp, dwbpubupsnt-
pintt, dhotwnwpui, hbnbnnuljwb, wlbpdwsd wnwdwpubp,
ukpwnt], wudwbh, thnpugpnipnit, huyjuljuwb qgnpgbp, Jub-
ptp, wpdwwn, wphbuwn, mqquyht dywlnyp:

III. Give the Armenian equivalents of:
Iron Age, carpet-weaving, miniature painter, Armenian
Highland, scribe, adopt, millennia, engraving metalwork, icon,

genius of miniature, medieval, notable, preserve, influence,
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historian, figurative relief carving, specialize in arts, art and craft,

real masterpiece of miniature, natural culture, bright colours.
IV. Read the texts and make up questions.

a) MARTIROS SARYAN

Martiros Saryan is a world-famous artist. He is one of the
greatestArmenian painters of the 20® century.

His pictures are full of sunshine as our country is. His colours
are bright. He painted landscapes, portraits and still lifes. There are
all Armenian fruits in his still life paintings-peaches, apricots,
grapes ... He painted in oil, water-colour and gouache. He also
created some graphic works. The world knows and appreciates him.
Many travelers who came to Armenia used to say, some with
surprise, some with admiration “We thought his colours were not
natural, but his Armenia is real - the orange sun, the bright ringing
colours and dark-blue shadows really exist. His famous still lifes,
landscapes and portraits — everything he painted is inspired by his
talent and his great feeling for Armenia.

Saryan’s work is not limited to his paintings in oil and later-
tempera: he also drew a great deal and painted in watercolours. His
sketches from life are outstanding. Saryan was famous for his work
in the field of book illustration. Particularly in the 1930’s he
worked enthusiastically in graphics and did his wonderful
illustrations to the works of Tumanian. Isaakian, Charents, and to
the poem of Firdawsi, “Shah-Nameh”. Saryan also worked in

monumental painting and in the sphere of theatrical design.

-113 -



Martiros Saryan - quotes

“Nature’s ways are wonderful and unfathomable. The grain
swells in the soil, the sprout grows and flowers when the
time comes and then it bears new fruit and so does not die.
We are like grain. We never die because we are One with
Nature. To understand this is to comprehend Immortality —
the Apotheosis of the Human Race. It is with this
conviction that I have lived my Life. My Life is a store of
my experience, a Life of aspirations, sorrows, joys and
triumphs.”

“Life is an island. People come out of the sea, cross the
island, and return to the sea. But this short life is long and
beautiful. In getting to know nature man exalts the wonder

and beauty of life.”

b) MINAS AVETISYAN

Looking at his works you can easily see what inspires his art:

ancient churches and miniatures, bright colours of old carpets, the

stony landscape, pyramid roofs of native dwellings, and his people

honest and hard-working. Developing the traditions of ancient

Armenian miniature-painters, he expressed himself and his time in

new forms.

He followed the national traditions in painting but showed

great freedom and originality in his means of expression found in

the works of ancient miniaturists.

Like any artist of great talent, Avetisyan achieved on

understanding of reality not so much through the study of the
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works of other masters, as through his own perception and
interpretation of life.

Avetisyan is one of those Armenian artists who put the colour
back into painting. “Put the colour back into painting” such an
expression might seem strange, but if you go into the Matenadaran
and look through the ancient manuscripts there, you will
undesstand what is meant: there on the parchment, shine the
bright, sonorous colours — blue, yellow, green, red ... Colour plays
an enormous role in the work of Avetisyan.

His best paintings are Djadjur (1960), Self-Portrait (1960), Still-
Life with Watermelon (1960), August (1961), Master Gevork
(1970), Memory (1973), Landscape with Khachkars (1974), Road
Memories of My Parents (1965-1967 and many others).

c) IVAN (HOVHANNES) AIVAZOVSKY

“For me to live means to work.” Ivan Aivazovsky had the right
to say this because during his life-time he painted about 6000
paintings, most of which were devoted to the sea. His love for the
sea was endless.

For over a hundred years Aivazovsky was one of Russia’s most
popular artists, enjoying a greater fame than most artists do in a
lifetime. His fame spread very rapidly.

No artist managed to capture with such brilliance, conviction
and ease the changing moods of the sea, to convey the effect of
flowing water and reflected sunshine or moonlight. He also
depicted shipwrecks, sea battles and storms. His most famous works
are The Ninth Wave, The Black Sea, Amidst the Waves, Chaos, The
Battle off Chesme.
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The pride of Russian art, widely known all over the world, he
was the son of an Armenian merchant from the Crimea. His works
reflect the national traits and ancient culture of the Armenian

people, whose loyal son he remained to the end of his life.

d) VARDGES SURENIANTS

Vardges Sureniants (1860-1921) has his own place in the
history of Armenian arts of late 19t early 20 centuries. It is hard
to remember another artist of the generation not only so much
gifted with exceptional artistically comprehensive talent but also
having such extensive and profound knowledge in history,
language, literature, aesthetics, history and theory of art.

V. Sureniants’s contribution to easel, monumental and
decorative painting, as well as stage design, drawing, book
illustration is enormous. He was engaged in sculpture and
architecture, acted as historian of visual arts and architecture.
Surenian founded the new Armenian art criticism and theoretical-
critical thinking. He is also known as a translator.

Sureniants is not only the founder but the only distinguished
representative of historical painting in the Armenian art of the late
19t early 20t centuries.

His art is more characterized by the historic scenes, than
scenes of everyday life. In his works he represented the firs mas
slaughters of Armenians in sultanic Turkey. Among them are “The
Abandoned” (1894), “Trapled Shrine” (1895), “After Massacre”
(1899).

V. Surenian addressed not only the latest but also the remote

history of Armenia. Among these works the big canvas “Semiramis
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by the Corpse of Ara the Handsome” 1899 is his masterpiece, the
subject is derived from Movses Khorenatsi’s “Armenian History”.
His best works are “Songs of Kafez” (1893), “Salome” 1907 and

many others.
V. Translate into English.

nu2Lurtcr

Zwy dnnnynipn hp gnymipjut pupwgpnid untnsdt] k dow-
Ynipughtt puquuphy wpdtpubp, npnup punwpuyhpp wg-
luwphnid quyt fwbwynid Bu unwgl: Zugujui dhotiw-
nupui fwpnwpuybnnipmnitp, dwbpwblupsnipmiut oo
Epwdownnipniip Junnig gnipu b LYk hwy dnnnypnh dow-
Ynyph vwhdwbtphg b hpkug nipnytu wnbknb nukt wpybunh
punhwinip yuwwndnipjut dky:

Zujjuljut dhotunupjut wqquyhtt wpykunh huiptuwnpy
npubnpnidubphg o bwb «uwgpuip» Ynsynn hnipwpdwbtbtpp:
Npubtu hupttwnhy wpdbunh gnpstp jpwspupbpt niikgh) Gu
hpkug wmunhgdwtwlwbh qupqugnidp:

wgpuiptipp Eppbdt pmuljutt Uks swathkph hwutinn puptk
uwbp B Yewgh wpbdninp ninnus nputg Swjunuwght §nn-
Up |ppy pwliwljwqupy £, huly hwhwowy Ynndp hwpp £ jud
wuwnws wpdwbwugpnipyudp: Lutnuljuqupnus  tphuht®
YEtwnpnunud, qnuymid E juwsp: Utmugws dwubptt wdpnnont-
pjudp dwsljws kb pnruwlub jud Epljpuswhwljut pupng nu
unipp qupnpupwunulubpny: vwspupbph pwbnuyubpp bp-
pbidl tdwt B wubnbwgnpénipjui:

-117 -



wgpuip Yhpunnn qupybwniubph wuntbubpp hwinhynd
kup 12-pn nuiphg: Zwjnuh Jupybwnbbphg £ Undhlp: Lu bwh
qphs tp, dwbpwiuphs, Swpnwpuybn b pubinuljugnps:

VI. Supply the correct articles where necessary.

Armenia is only country in world where such
monuments as khachkars can be found. These are vertical stone
slabs with cross carved in ornamental frame.

Khachkar is symbol of tree of life. Khachkars began to

appear in 9t century. They served not only as tombstones but
were put up to commemorate all kinds of events: victories in
battles, founding of city, etc.

VII. Translate into Armenian using the words below.

ARMENIAN POPULAR APPLIED ART

The Armenians engaged in the figurative and applied arts even
in deep antiquity. Archeological finds — gold cups, silver goblets,
braslets, weapons and so on, which archeologists attribute to the 3+
millenium B.C,, testify to that fact.

Artistic metal — processing attained a high standard in the
Armenian highlands in the second millennium B.C. Coloured and
designed ceramics, namely the black geometrical painting on red
background (the middle of the second millennium B.C.) were
widely spread. Later on, the multi-coloured painting with linear
decorations and geometrical portrayal of birds and animals, and also
ceramics made from dark clay with carved ornaments were

practiced on a large scale.
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At the beginning of the first millennium B.C., vessels adorned
with relief pictures and small porcelain figures representing people
and animals were widely spread. The outstanding one is the
wooden chariot found in the burial of a leader, on the shores of
Sevan. It is covered with various carved ornaments.

The towns Karin and Van were famous for carving on wood
and bone, jewellery works, artistic ornaments of weapons. The
laces of Van, the embroidery of Karin and especially the world —
wide famous Armenian carpets were exported far beyond the
borders of Armenia.

The renown of Armenian skillful masters did not vanish with
the course of time. National kinds of applied art, for which our
ancestors have been celebrated, continue to live and develop in the
people. As it was hundred years ago, today too, the works of
contemporary Armenian jewelers, cutters in wood, bones, stones,
embroiders and weavers represent patterns of highly artistic taste
and great fantasy. The Armenian masters, who are faithful to the
sourses of popular art, use in their works fantastic ornaments of
numerous ‘“khachkars” (stone-crosses), bas-reliefs of ancient
temples. One can nowhere see exactly the same pictures, the same
decorative elements.

Popular masters of Armenia have always been famous for the
skill of showing the natural beauty of every material.

The works of Armenian lace-makers and knitters are also great
interest. Reviving the best traditions of masters of Van, Aintap and
Marash, they have created many original works, different in
ornamentation, colouring and the composition of fine patterns.

The Armenian rugs naturally occupy a special place. Made
according to the best traditions of national rug-making, they have
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found recognition far beyond the bounderis of our republic.
Armenia had all the necessary raw materials for the creation of
rugs-wood and natural dyes. During the Middle Ages Armenian
rugs enjoyed great fame in international markets. They were
distinguished by their rich decoration and expressive color. The
most famous groups among Armenian rugs are the so called dragon,

eagle and serpent rugs.

applied art - Jhpwnwljut wpytun
antiquity - hunipnit, hhtt dwdwbwlubp
goblet - quyup, ujuhuly
attribute - Jkpwgply

millennium - hwquipudjuy

testify - Jhuyty

vessel - twy

porcelain - Skhwyulhh

chariot - junp

lace - duiyuly

embroidery - dknwgnps, wuknuwgnpd
renown - thwinp, hwdpwy, hnswy
vanish - wihbwnwbwy, sputiug
ancestor - twjpwhuwyp, twpatih
contemporary - dudwmimljuljhg, mpnh
weaver - onithuly

knitter - gnpoénn, hjniunn

revive - JEpwstyky

raw material - hnudp

distinguish - nuppbp(y)

serpent -0d
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VIII. Check your knowledge.

1. What can you say about the development of Armenian art?

2. What do you know about the first Armenian churches?

3. What do you know about Armenian miniature painting?

4. What can you say about Armenian Khachkars? Do you
agree that khachkars are pure Armenian?

What famous Armenian painters do you know?

o w

. What do you know about the Armenian applied arts?
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apartment

arrange

artistic

attend

block
brush
canvas
chisel

clay

collection

contain

convey

cosy
cut
display

drawing

GLOSSARY

LESSON 1

[’ pa:tmant]

[s'remnd3]

[a: tistik]
[o'tend]

[blok]
[braf]

[ kaenvas]

['tfizal]
[kler]

[ko'lekfon]

[ken'tem]

[kon'ver]

['kovzi]
[kat]
[dr'spler]
['dro:m]
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n. ptwupul, ukiyul
v. jupquynpt,
nuuwynpby

a. ginupyunuljut
v. hwdwjuky, tkplju
1huty

n. pklynp, Yndn, pnpniy
n. Ypdhly, unquiuly

n. juwy, uup

n. [inphs, hwwnhy

g

plastic clay — pwiquljtnt
g

n. hwjuwpwédne,
dnnnyuént

v. yuwpnihwlby

v. mbnuthnjuby,
thnfuwnply,
thnjuwighy

a. hwpdwp

v. Jupty

v. gnigunnly

n. Wupsnipnil,
gdéwgpnipnil



easel
empty
exhibition
gallery
hammer

huge

icon
ink

marble

model
movement
muscle
necessary
oil

ordinary

orient
paint
palette
paper
peculiar

platform

portrait

pose

['1:zal]
['empti]

[ .ekst'bifon]
['geelori]
['heemas]

[hju:d3]

['atkon]

[mk]
['ma:bal]

['modal]
['mu:vmant]
['masal]
['nesaseri]
[orl]

['o:danari]

['o:rient]
[pemt]
['pelat]
['perps]
[p1'kju:lia]
['pleetform]

['po:trat]
[pavz]
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n. tjupuljuy

a. quunwply

n. gnigwhwimbu
n. wuwunlkpwupuwh
n. Unipd

a. yhpfuwph,
huljuyuljut

n. uppuywnlbp
n. pulup

n. dwpdwp, a.
dwpdwpyu

n. punpy

n. pupdnid

n. Ujul

a. wuhpwdtown

n. niuiikpy

a. unynpuljuly,
hwuwpuly

n. wplik)p

n. ubkply, v. ukplly
n.ubpjuytuly

n. poup

a. jnipwhwwnnly, pinpny
n. hwppul, pid
(wuphntr)

n. ghdwbljup

n. Jigdwdp



rather
sculptor
size
specious

sketch

statue

statuary

stone
studio
subject

tension

time and again
tube
wax

worth

wood

accident

accomplishment
add

['ra:09]
['skalptar]
[saiz]
['spi:fas]
[sketf]

['stetfu:]
['stetfuori]

[stoun]
['stju:diov]
['sabdzekt]
['tenfon]

[tarm]

[tfu:b]
[weeks]
[w3:0]
[wod]
LESSON 2

['eeksidont]

[ ’kamplifmant]
[d]
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adv. pujuljuitht

n. pwinuljugnpd

n. suthu

a. yuwnowd, hupdwp
n. kuphg, nipqughs,
nipjuiljup

n. wpdwl, putnpuly
n. puliquljugnpént-
pintly, puwtinuljugnps
n. puip, Ynphq (Upgh)
n. wpykunwuiing

n. phdw, ynip

n. jupnid,
Jupywdnipinil
puquhgu, hwdwpuwlh
n. ubkpyhh yuplyni&

n. Uknpudnd

n. ght, wpdtp,
wnpdnnnipjni

n. wnwn, thujn

n. ndpwun yuwnwhup,
by accident -
wwwnwhwpwp

n. wjuénud, wjupunid
v. qgnudwpby, wybkjuguty



ancient

arrangement

bone
bushy

carving

cave
ceiling

chain
characteristic

charcoal
circus
civilization
clay
combine
complex
cognitive

crayon

create
creation

describe
development
dig

dreamlike

emerge

['emfont]

[s'remndzmant]

[bovn]
['bufi]
['ka:vig]

[kerv]

['si:lm]

[tfem]

[ keerakta ristik]

['tfa:kavl]
['s3:kos]

[ stvalar'zerfon]
[kler]
[kem'bain]

[ kompleks]

[ 'kognatrv]
[kreron]

[kri'ert]
[kri'erfan]
[d1'skrarb]

[d1' velapmant]

[dig]
['dri:mlaik]

[1'm3:d3]
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a. hht, htwnwpju,
wlnhly

n. jupgquynpnid,
nuuwynpnid

n. nuljnp, thnip (Aljui)
a. juhwn. puy

n. thnpuqnpnipjntl,
pwunulynud

n. pupuwiduy

0. Wwnwunwn

n. onpw

n. wnwbdtwhwwnlnt-
Pl

n. wswdwwnhwn

n. §plku

n. punupwljuinipnii
n. juy, a. juyk

v. Uhwguk). dhuynpyby
4. Punn

a. hdmgulju

n. gnibtuwnp Judhd,
dwwnhwn, tjupsuljut
wdniju

v. unkn sty

n. unbndwgnpénipnil
v. Wupwgpky,
wuwnlbipty

n. qupqugnid

v. thopl

a. htiphwpuyht,
wihpulwi

v. huyunugt), wnweowtiuy



event

exist
express
factor

firm

formal

functional
fundamental
further

gain
graceful
grand

however
huge
imagine

imagination

impression

influence

instead
ivory
layer
liberty
line
liquid
mass

monumental

[1'vent]

[1g'z1st]
[1k'spres]
[ feekta]
[f3:m]

['formal]

['fapkfonal]
[.fanda'mental]
['3:09]

[gem]
['greisfal]
[grend]

[ hav'eva]
[hju:dz]
[1'meed3in]

[1, mead31 nerfon]

[tm'prefon]
['mnfluons]

[m'sted]
["arveri]
['lers]
['libati]
[lam]

[ likwid]
[mees]

[, mpnjs 'mental]
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n. hpurwpdnipmntl,
nbup

v. gnjnipinil niiktuy
v. wpunuwhwjnby

n. gnpéni

a. undnip, whx,
hwuwnwwnnt

a. Alwuljul,
wwonntwlju

a. dniuljghntiuyg

n. hhdbwljui, buljul
a. hilnuqu

v. dkinp plipky, wnwiuyg
a. ippughin

a. Uk, hunwhkbn,
lunuwlg. hnjujuy
adv. wyuntwdbiwyguthy
a. hujuyuljute

v. yuwnlkpugty

n. kplwljuynipint,
dnunp yuwwnlbpugnid
n. myuynpnipjnil

n. wqnkgnipntl, v.
wqrbiy

adv. hnjuwupk

- (hnnulp

. olipn

. wquunipntl

- ghd, mpjwghé

. htnnily

. qugqud

® 8B B B B B B

hnjuljuyy, thwpwhtby



myth
need

noble
obvious

overall

painting

parchment
particular

particularly
plane
playful
pleasure
popularity
powerful
prehistoric
preliminary

purpose
range
reality
recognizable

record

regard

[m18]
[ni:d]

['naubal]
['pbvias]
[,ouva'rail]

['pemntiyg]

['pa:tfmont]
[pa'tikjala]

[pa'tikjalali]
[plem]
['pler.fal]
['plesor]
[.popje’laerati]
['pavofal]

[, pri:h1'storik]

[pr1'liminari]

['p3:pas]
[remnd3]
[ri zelati]

['rekagnaizabal]
[r1'ko:d]

[rr'ga:d]
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n. wnwuy b
withpuwdbtonnipnil,
Juphp

a. wqupy, ykhwudu
a. wjuhwywn, wupg
a. pughwnip,
hwdpughwinip

n. uljup,
qhinuupsnipnii
n. lwqunup

a. huwuntl,
jnipuwhuwinnily

adv. hwnljuytu

a. hupp, hwjwuwnp
a. nipufu, Junynnil
n. hwdnyp

n. dnnnypuljwinipniu

a. nidtin, hqnp

a. lwhwyuwndwljut
a. lwutiwjuly,
uljqpiwjurte

n. hyunuly

v. nuuwlupgl)

n. hpwlwinipntl,
Sodwpunipnil

a. Swtiwskih

v. quutighy, gpunky,
wpdwwqnty,
dwjiugply

n. ykpupbpnipntl,
wnlsnipjntl, v. tuyly,



religion
religious
remind

reproduce

rock

satisfy

scene
shape
silk
skill

society
space
statue
subject
suitable

surface

sway
thin
tone
value

valuable

variety

view

[r1'id3zen]
[r1'Tid30s]
[r1'mamd]

[ ri:pro’d3u:s]

[rok]
['saetisfar]

[si:n]
[Jerp]
[s1lk]
[skil]

[so'sarati]
[spets]
['stetfu:]
['sabdzekt]
['sju:toboal]

['s3:fis]
[swer]

[6m]
[toun]
['veelju:]

['vaeljoboal]

[va'rarati]
[vju]
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nhuky], hwdwpky,
punniul), hwipgl

n. §pnt

a. Ypnuwlui

v. hhotiguly

v. Jhpupuungpky,
JEpuljuquty

n. dwyn, wywnwd

v. pujupuipky,
huwdwywwnwujuwty
n. mbkuwpu

v. A nply

n. Ukwnwpuy, a. knwpuk
n. Jupybwnnipind,
hdwnipmiu

n. hwuwpuwlnipnil
n. nwpwdnipnLl

n. wpdwl, putinpuly
n. phdw, ynip

a. hupuwnp,
hudwywwnwujuw
n. dwjtipku, dwlikplnygpe
v. mupudy by,
wqplignipmnit niukbwg
a. pupuly, thhwp

n. kpwlg, tint

v. guwhwwnty,
wnpdbpuynpty

n. puuljunpdtp,
wnpdtpwynp

n. puqiuqunipini
n. mbkuwpu



vision

volume

wire

antler
blood
cart

carving

cave
cave dweller

cave painting

certain
circle
completely
deep

deer
discovery
dot
dweller
emphasize

engraving

even
existence
fat
hunting

inside

['vizon]

['volju:m]
[warar]

LESSON 3

['ent.lor]
[blad]
[ka:t]
['ka:vig]

[kerv]

['s3:ten]
['s3:kal]
[kem 'pli:tli]
[di:p]

[dio]
[d1'skavari]
[dot]
['dwelo]
['emfasaiz]

[m'grervin]

['i:ven]
[1g'z1stons]
[feet]
['hantig]
[mn'sard]
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n. mkunnnipnil,
hunpupwthwignipni
. hwnnnp, dwduy

n. Jup

=]

n. knonip
n. wipjnil

n. uwy], uwjjujwnp
n. thnpuqnpnipjntl,
pwunulynud

n. pupuwbduy]
pupwidw]uptiuly
pupwidwyuyjht
uljupsnipinil

a. npnowh

n. ppowil, ppgwtiuly
adv. wdpnnonyht, 1phy
a. junp

n. tnokipnt, knuhly
n. huyyntwgnpénipnil
n. jtwn

n. puwlhy

v. oipunky, pungdly
n. thnpuqnpnipjntl,
purtiquily

adv. unyuhuly

n. gnjnipntl

n. Swpy

n. npunpnnipnil

n. ubkpuh dwup/ Ynndp



mineral

mix

ox

plant juice
pull
reveal
rough

savage

skin
sledge
superb

temperate climate

temple
wounded

acre

alabaster
align

antiquity
architecture

artist

aspect

as well as

['mmaral]

[miks]

[pks]

[pla:nt d3u:s]
[pol]

[r1'vi:d]

[raf]
['sevid3]

[skin]
[sled3]
[su:'p3:b]

['temparat]

['tempal]

['wundid]
LESSON 4

['erka]

[ elo'baesto]

[o'lam]

[een tikwati]
['akrtekt[a]

[‘a:tist]
['aespekt]

-130-

n. hwtp, hwmipwpup,
dhubipuy

v. fuwntty

n. gniy, kq (oxen - kqubp)
n. pniuwhjnip

v. &gk, puoky

v. puuguthuyjnty

a. ynyhwn

a. Juyph, pudwl,
Jujpug

n. duol

n. uwhtiuly

a. hnjuljuy, hhwuh,
upwistiih

pupbjuwunt Yihdw

n. nudwn

a. yhpwynp

n. wljp (hnnh swhdw
Uhunnp)

n. wkpwuwnp, ghyu
v. Uh g6h Jpw nuty /
2uph

n. hnipjnit

n. Swpunupuy knnt-
Pl

n. wphs

n. wkup, JEpyupwip,
Ynnu

hsytu tule



base
belief
bury
compel
dead
despite
durable
durability

either ... or
equipment
exactly

feat
glorification
height

imaginative scenes

include
incredible

land
military
observation
produce
prophecy
protect
reflect
represent
ruler
sacred
slave

slave owner

[bers]

[br'li:f]

['beri]

[kem 'pel]
[ded]

[d1'spart]
['dzvorabol]

[ djuora’bilati]

['a109]
[1'kwipmant]
[1g'zeektli]
[fi:t]
['glo:rrfar]
[hart]

[m'klu:d]
[m'kredabal]

[leend]
['milrtari]

[, pbzo'verfon]
[pra‘d3u:s]

[ profasi]
[pra'tekt]
[r1'flekt]

[ repr1’zent]
['Tu:ls]
['serkrid]

[slerv]
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hhup

hwjuwn, hwidnquniip
punky

uinhuy ), Eupupljly
dwhwugud

stwus

wunip, nhuiwglniu
wdpnipjnid,
nhuwglniunipinil
Jud ... jud
uwppwynpnid
&oqnunnpk

n. ujupugnpdnipinil
thwpwpwnid
pwpdpnipintl
Epbwjuyuljut
nbkuwpwitp
ubpunty
wihwyunwyh,
wihwjwiwljut
hnn

nuquuljutu

nhunid, quunid, huljnid

wpunwnnt], unbindby
dwpqupbnipmnil
wuwonuyuil
wpuwgng b
ubpjuyuguty
Yunwduphy, nbudun
unipp
uwnpntly
unpluwntp



state religion
suppose
treasure
tomb
turquoise
useful
victory
wisdom

worship

achieve
alive
chamber
column
contribution
fall in love with
god

goddess
harmonious
increase
influential
inner
inspire
knowledge
lifelike

mythology

notice

[so'pavz]
['treza]
[tu:m]
['t3:kwoiz]
[ju:sfal]
['viktori]
['wizdom]

['ws:ip]

LESSON 5

[a'tfiv]

[o'larv]
['tfermbeor]
['kplom]

[ kontr1'bju:fon]

[god]
['godes]

[ha: 'movnias]
[m kri:s]

[, mnflu’enfal]
['ma]
[mn'spara]
['nolid3]
['larflatk]

[m1'6pladsi]

['navtis]
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whunwlul Ypnt
Lupunply

qud

gipkquut
thhpniq, hhpmqk
ogquuljup
hunpwtuly
hdwuwnnipnil

tplpyughy

. wnwiiwy, dknp phipty
-nnY

. Wuun

. ujntl

. Wkpgpnud

. uhpwhwnpyty

. wunyud

. wuwnywdnthh

. Whppuotuy

. w&h], Uhdwluy

- mqntghy

. Wtippht

. ulipolisky

n. ghwnkihp

a. Jupdtu YEunuih,
udwh

n. wnwuy bjwpwine-

< PP < P8 8 <4< 383 8 B <

Pl
v. Wunky



portray

pottery

power
proportion
remains
suddenly

survive

according to
borrow
brick

characteristic

dominate
eternal
expression
idealize

imitation

include

jewellery

masterpiece

native

participate

[po:trer]

['potari]

[paver]
[pra'po:fon]
[r1'meinz]
['sadenli]

[so'varv]

LESSON 6

[o'ko:diy tu:]
['borou]
[brik]

[ keerakta ristik]

['dominert]
[1't3:nal]
[1k'sprefon]
[ar'dislaiz]

[ .1m1'terfon]

[m'klu:d]
['dzu:alri]

['ma:stopi:s]

['nertrv]

[pa: tisipert]
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v. wunltpky,
nhudwbljup bljupty

n. jub wdwttinkl,
Jutglin i,
hubiggnpéwpu

nid, hojuwnipinil

n. hwdwswihnipniu

n. dtwgnpr, wykpuljukp
adv. humujups

v. gnjuinliky, nno Yty

nuw, hwdwdwygu

v. thnjuwntby

0. winiu

n. punpny ghsd,
wnwbdbwhwnlnipniu
v. hofaty

a. hwybtpdulju

n. wpunwhwjnnipmnil
v. hpbwpujuiwgby
n. wlwbwlynud,
npunophtiwnid

v. Ukpunt)

n. putlunpdtp /
nultpywlub hptp

n. ginijugnpdng

a. hwpwquun, huypkih,
Uwjpkuh, puhy

v. Umutiulgly



prefer

private

provide

public

reflect

remarkable

settle

soul
surround
terracotta
transfer

walkway

additional
affair
affect
afterwards

antiquary

appoint

at once
background
belong
chapel

[prr'f3:]
['prarvat]

[pra‘vaid]
['pablik]

[r1'flekt]
[r1'ma:kabal]

['setal]

[soul]
[so'raund]
[ tera'kota]
[treens'f3:1]

['wokwer]

LESSON 7

[o'd1fonal]
[o'fea]
[o'fekt]
['a:ftowadz]

['eentikwari]

[ point]
[wans]
['baekgraund]
[br'lony]
['tfeepal]
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v. hwuplnply

a. hiutduwlul,
dwutiunp, 2)qununith
v. wywhnyby

a. hwuwpuwluljul,
hwtipuyght

v. wpnwugn] by

a. niywgpuy, wywwynp,
wpunuljupg

v. puwljyky), puwlnipini
hwuwnwnky

n. hngh

2pguiyuinty

PRows Juy]

v. mbnuithnuly
pwyjninh

a. pugnighy

n. qnpd

v. Ubipgnpsdty, wqnly
adv. htiinn, wdkih ny,
htwnwquynud

n. htwhwduwp,
htuwghunuly, wunhldup
v. pwiwlyty

adv. Uhuiquuhg

n. hknht wyut

v. ywuwnltpky

n. Uwwnnin



commission

compensation

cost

court dreaa
damage
decline

enormous

exquisite

estimate
finger
fresco
gain

gifted

glitter
government
illustrate
improve
knee
meantime
mosaic
mould
noble

panel painting

[ko 'mifon]

[ kompen 'serfon]
[kost]

['demrds]
[di'klamn]

[1'no:mas]

[1k'skwizit]

['estimert]
[ fingo]
['freskou]

[gem]
['grftid]

['glita]
['gavenmant]
['1lastrert]
[1m'pru:v]
[ni:]
['mi:ntaim]
[mav'zenk]
[mould]
['naubal]
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n. {hwgnpnipntl,
Ynuhwnk, hwtdtwdnnny,
v. 1hwuqnpb,
hwbdtwpupty
n. hknnwquynud
n. wpdbp, ght, v.
wpdbtiiuy
n. wujwwnwlwt qgiun
n. Juwuy, v. Juwuty
v. otinky
a. hujuyulju,
Uhphuwph
a. pinhp, upwiskih,
wpunwlupg

. guwhwwnt)

. U

. wnwiiw, dknp phipty
. odwn]uws,
nwnuinuynp,
ounphwih
v. thuy iy, pnnuig
n. junwwpnipntl

v
n
n. npdtwljup
v
a

v. [ntuwpwitk

v. pupbjud by

n. dnily

adv. Upliinyt dudwiiuly
n. fufwiup, Unquhlju
n. pnppnu

a. wquhy, Yhwdl,
Ukdwhngh

Ubkdwuljup



possession

preserve
property

recognition
remarkable
satisfaction

soil
spiritual
splendid
stained

strength
suit

sum
taste

toe

turn out

unanimously

add
angel
apocalypse

apostle
bless
body

[pa'zefon]

[pr1'z3:v]
[ propati]

[ rekag'nifon]
[r1'ma:kabal]
[ saetis'feekfon]

[sorl]
['spiritfusal]
['splendid]
[stemn]

[stren0]
[su:t]

[sam]
[terst]
[tov]

[ju: 'nanimas]

LESSON 8

[ad]
['emd3ol]
[o'pokalips]

[o'posal]
[bles]
['bodi]
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n. whpntd,
wnhpuy bnnd
v. yuwhuwwky

n. ubthwljwinipnil,

niukgyudp
n. Swlwsnid

a. niywgpuy, wywwynp
n. pwjwpwpnipntl,

gnhwgnid

n. hng

a. hnqlinp

a. hnjujuy

a. ubipnunws,
YEnunundus
n. nid

v. huipdwnp 1huly,
hwpdwnpkguty
n. gnidwp

n. Swpwily, hud
n. nunph dwwn
v. wupqyt
adv. Jhwduyyu

v. wykjuguby

n. hplipnuy

n. hwjnunipeynil,
Jujuwinbuntd
0. wnwpju|

v. ophuiky

n. dwpudht



candle
delicate
expression
firm

flat
flourish
fold
genuine
geometric
gospel
hold
image
inscribe
instead
miniature
miniature painting

missionary

monastery
oil painting

pattern
prison

pure
rarely

represent
roundness

survive
shade

[ 'keendal]
['delikat]
[1k'sprefon]
[f3:m]

[flaet]
['flartf]
[fould]
['dzenjuin]
[ d3i:a'metrik]
['gospal]
[hould]
['1m1d3]
[mn'skrarb]
[m'sted]
['mmatf3]

['mifonri]

[ 'mpnastri]

['paeton]

['prizen]

[pjuo]

['reali]

[ repr1’zent]

[so'varv]

[Jerd]
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n. Und

a. unipp, uppughn

n. wpunwhwjnnipmnil
a. wudnip

a. hupp, nuthuly

v. pupgquyudh)

n. dwp

a. hujwljuly, puophtuuy
a. kppuswthuljui

n. wknwpu

v. pnuky

n. wuwnlkp

v. Ukipgsty, npnodby
adv. thnjuwpkup

n. dwipuwitup

n. dwipuwitjupsnipnil
n. Uhuhnlkp, a.
dhuhnubpulju

n. Julp

n. nulupsnipintl,
nuuuup

n. ophtwly, Wny, Unnky
n. pulin

a. dwpnip, qnuwn,
huljujul, Juwnwpuy
adv. ny hwgulu,
hwqunbty

v. ubpluyugty

n. §npnipjntl

v. nn9 U], gnjuunliby
n. uunybp, hng



shadow

solidity

spread
wealthy
weightless

age
agricultural
arch
associate

barbaric

craftsman
duke
employ

gradually

identify

illumination

immediate

including

insect

[ feedou]
[so'idati]
[spred]

['welbi]
['wertlos]

LESSON 9

[erds]

[ aegrr'kaltforal]
[a:tf]
[o'sousiert]

[ba: beerik]

['kra:ftsmen]
[dzu:k]
[1m'plo1]

['graedzusli]

[ar'dentrfar]

[1,lu:m1'nerfon]

[1'mi:diot]

[m'klu:dmg]
['msekt]
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n. unbp (nplk puth,
wnwpluyh b wy)

n. yuynipntl,
Jupdpnipiu

v. mupud(y)

a. niulinp

a. wllonkih

nupuppgwl

a. giuuninbuwljut
n. judwp

v. Uhwguby

a. puppwpnuwljul,
Jujpug

n. wphbkunwynp

n. nnipu, htipgng

v. ogurugnpsti,
wpfuminkguby

adv. wunhgdwwpwp
v. inywuguty

n. gnituynp

ujupuquipn,
dwiputup

a. wudhowy by,
wihwwwy
prep. ubkpunyuy
n. Uhown



introduce

invade

merchant

monk
nun

perfect

pointed
replace
ribbed
scale

scribble

stained glass
study

success

tapestry

vault

village

activity
in addition

atall

[ mtra’'dzu:s]

[m'verd]

['m3:tfont]

[mank]
[nan]

['p3:fekt]

['pomtid]

[ribd]
[skerl]
['skribal]

['stadi]
[sok'ses]

['taeprstri]

[volt]
['vilid3]

LESSON 10

[kt Ivati]
[al1d[1J8n]
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v. ubpunisly, dinguky,
ubpjuyuguty
v. ubipjunidty

n. wnbnpuljul,
Judwnulju

n. Jubwui

n. Uhwudunthp, §niyu
v. juunwpbjugnpsty,
pupbiunty

a. upuduyn

v. thnfuwphtty

a. jnnuynp

n. dwupnwp

n. gphy (hhtt dkpwgntip
wpnugpnn)

n. wywlkuup

v. niuntdtwuhpby

n. hwonnnipniu

n. tjupuwhjniu
qnpdywsp, gnphku

n. judwp

n. gyoiy

n. gnpéniubinipniu
pugh
pnpnpnyht



apprentice

assist

attempt

bury
call
crowd

curiosity

depth
diagram
drop
dust
emotion

eventually

excellent
exclaim
face
funeral
gather
gentle
graceful
grave

handful

[o'prents]

[o's1st]

[o'tempt]

['beri]
[ko:1]
[kravd]

[ kjoari'psati]

[dep6]
['darograeem]
[drop]
[dast]
[1'maufan]

[1'ventfuali]

['eksalant]
[1k'sklerm]
[fers]

[ fjumnaral]
['gzede]
['dzental]
['greisfal]

[grerv]
[ 'heendfol]
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n. wowljpwn
(wphtuwnwynph)
v. oquky

n. thnpd, dkntupynud, v.

thnpdlby

v. punk)

v. whuily), Ynsky
n. wupnju

n. hkvnwppppuwuhpnt-
Pl

n. junpnipjnil

n. phugpud, upubidw
v. qghl

. ingh

n. qquguniup

adv. Jtpohitipgn, Jtpght

hwony
. ghipuquug

<5

<

. puguluy by
n. nkup

=]

<

- hunfup(by

a. unipp

a. lwquh, uppughn
n. gipkquut

a. Uh pnin

. hniqupluwynpnipinit



influence

influential
inquiring
insist

intellectual

joy

judge

at last

magnificent

make up one’s mind
marble

mass

master

observation

outstanding

perspective

please
portray

probable

ready

reborn

['mfluans]

[ .mflu’enfal]
[m'kwarariy]
[m's1st]

[ mtal’ektfual]

[d3o1]
[d3ad3]

[maeg nifisant]

['ma:bal]
[mees]
['ma:star]

[, pbzo'verfon]

[ aut'steendin]

[pa’'spektiv]
[pli:z]
[po:trer]

['probabal]

['redi]
[ri:"boin]
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n. wqnkgnipntl, v.
wqrbiy

a. wqnkghly

a. ypuwwnnn, hupguukp
v. wunk)

n. dnwynpuljul, a.
Uwnwynp, dwnph,
hunbjEjunniuyg

n. nipwjunipinil

n. punwynp

adv. ytpowy tiu

<5

. hnjujuy

<

. npnoky
. dwpdwp

=]

=]

. quqqud

=]

. wkp, Jupybn
. thunud, quunud,
nhunnnipjntl, huljnud

=]

a. wljwwynp

n. hknwuwp, yunltp,
nbkuwpui

v. gnhuiguby

v. wuwnltpky

a. hwjwbwlul,
huwpuwnp

a. Wunpuun

a. Jhipustdws



refer
remain

remarkable

renaissance
skeleton
search
shade
shape
skilful
square
spoil
spirit
statue
step

transfiguration

unfinished
various

waste

absolutely
accomplishment
admire

astonish

[r1'men]

[r1'ma:kabal]

[ro'nersans]
['skelaton]
[s3:f]

[Jerd]

[Jerp]
['skilfal]
[skwea]
[sporl]
['spirtt]
['stetfu:]

[step]

[an'fin1ft]
['vearios]

[weist]

LESSON 11

[ aebsa'lu:tli]
[ ’kamplifmant]
[od'maro]

[2'stonif]
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v. ypwpkipty
v. Uy

a. nywgpuy, wywwynp,
wpunulupg

n. Jkpwduntuy
n. jdwjup

v. thinply

n. uunybp

n. &l

a. hunun

n. hpuwyuwpuly
- thymglity
n.ngh

n. wpdwl

<

puy

n. JEkpyupwiwthnjuntd,
dlwthnfunid

a. whwdupwn
a. quuuquit
v. Juuniky

adv. pugupduljuy bu

n. wjuénud, wjupunnid
v. hhutiuy

v. qupuuguby, wuyokguty



battle
beauty
biblical
brilliant
burst
capture
catch
characteristic
cheerful
cherish
column
compare

concern

contrasting

court
curved

demand

describe
detailed
diplomat
dressing-gown

eccentric

episode

['beetal]
['bju:ti]
['brblikal]
['briljont]
[b3:st]

[ keeptfa]
[keet(]

[ keerakta ristik]
['tfiafal]
['tferyf]
['kplom]
[kom'peoa]

[ken's3:n]

[kon tra:stim]

[ko:t]
[k3:v]
[dr'ma:nd]

[d1'skrarb]
['di:terld]
['diplomaet]

[1k'sentrik]

['eprsoud]
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n. Swjuwwnwudwpun

=]

. gbinkgynipjnit
- phpihuljuh
. thuyntl, hnjuljuy

<5

<5

<

- yuypkl
- gpuyty, giply
. pnuky

<

<

o

<5

- mpufu, qlupp
- thuythuyty
n. ynilt

v. hwdbdwnky

<

n. hnqu,
wthwlquunipini
a. nunpuuniughly,
hwlunhp

n. yuwjun

a. php, Ynpugusd

n. wuwhuwhy, v.
wwhwel)

v. Wupugpby

a. dwipudwut

n. ghjutwghn

n. pwup

a. wpwnng,
wnwponhtuly

n. Uhguntuwy, fujhqnny

punpny, jnipwhwnnty



fabric
fascinating

faithfully

fanciful

feature

follow

to be fond of
gathering
household
humble
ideal

illusion
impression
impressive
include
insist
interior
intricate
last

layer
lively

lute

[ feebrik]
[ feesonertiy]

[ fer6fali]

[ feensifal]

[fi:tfs]

['folouv]

['gaedorig]
['haushould]
["hambal]
[ar'dial]

[1'Tu:z0n]
[1m'prefon]
[1m'presiv]
[m'klu:d]
[m's1st]
[mn'traria]
['mtrikat]
[la:st]
['lers]
['larvli]
[Tu:t]
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n. gnpdJwdp, Yuunp

a. hpwwniphs, hduyhy
adv. hwjuunupdnpkl,
wquynpku

a. wpuwunynp,
Epbwjuyuljut

v. Wupwgpky,
wunnbbpty

v. htinliky

v. owwn uhpky

n. hwjupnip

a. mbwyht, punwikjut

a. hwdbuwn, hwuwpuly

n. hntwy,
Juwnwpbnipni

n. Wuwnpuwp

n. myuynpnipjnil

a. myyuynpyby

v. Ukpunt)

v. wunk)

n. ukpuh dwup, tkppht
a. judg&Jws, pupny

v. ik

n. okpunn

a. Jhuunipwiju, wohunyyd
n. (kpd».) yht



mythology

nobility
ochre

occasionally

ornate

overall
palace
part
passionate
pipe
preceding

primarily

refuse
represent
representative
respect

rob

royal

scholar
self-portrait
shell

skin

suggest

[m1'6pladsi]

[na'brlati]
['ouka]
[2'ker3nali]

[0:'nert]

[,ouva'rail]
['paelis]
[pa:t]
['paefonat]
[parp]
[prr'si:dimg]

[prar'merali]

[r1' fju:z]

[ repr1’zent]

[ repr1 zentotiv]
[r1'spekt]

[rob]

['roral]

['skola]

(Jel]
[skin]
[so'd3zest]
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n. phgupwinipintl,
wnwuy bjupwintpnil

n. wqujuljuunipinil
n. ojupw, nlinht gnyu
adv. tippldl, dudwiwuly
wn dudwbuly

a. ginuqupny, hwpniun
quprupyud

a. pughwunip

n. yuwjun

v. pudwin]ty

a. jpwljnw, Yppnun

n. Sjuwdnpg

a. twjunpnnn, bwjunpy
adv. hhdtwljunud,

gl uwynpuybiu

v. hpudwpybty

v. ubpluyugty

n. tkpyuywgnighy

v. huipghy, dkdwupty

v. npnuunk), pujuity
a. wppuyuljui

n. ghnuwlju

n. huptwtljuip

n. lukgh, Ytnl, Yaby

n. duoly

v. wowowplly



tapestry

term
thief
various
vast
viewpoint
wig

waste

approach
balanced
certain
common
complex
each
harmonious
holy
humanity
later
mood
orderly
own
produce
quality

reflect

['taeprstri]
[ta:m]
[0i:1]
['vearios]
[va:st]
['vju:pomt]
[wig]

[weist]

LESSON 12

[o'provt/]
['baelonst]
['s3:ten]

[ kpman]

[ kompleks]
[i:tf]

[ha: 'mavnias]
['havli]

[hju: 'menati]
['lerta]
[mu:d]
['o:dali]

[sun]
[pra‘d3u:s]
['kwolati]
[r1'flekt]
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n. wuwuthwn, gnphku
. mkpuht

=]

n. gnn
. quuuquit

<5

<5

S uyl, hujuwyulu

=]

. mbuwljn
n. fndwud
v. Juuniky

n. Ununnkgnud

a. hwjwuwpulpngus
a. npnowh

a. pughwunip

a. pPunn

prn. jnipupuiisnip
a. ukpnuotwly

a. unipp

n. dwpnlnipini

a. htrnuquynud

n. mpudwgpnipnil
a. jupght

a. ubithwljut

v. unbinsby

n. nputly

v. wipuwgng by



structure
try

unique

allow
approach
attachment

beg

belief
bound
bucket
capture
ceiling
contribution
countryside
cruelty

dramatic

desire
devastation
disaster
dissolve
earn

edge

elect
emphasize
encourage
environment
etching

['straktfa]
[trar]
[ju:'nik]

LESSON 13

[o'lav]

[o'provt/]
[o'teet/mant]

[beg]

[br'li:f]

[baund]

['bakrt]
['keeptfa]
['si:lm]

[ kontr1 bju:fon]
[ 'kantrisaid]
['kru:alti]

[dra ' meetik]

[d1'za19]

[ deva'sterfon]
[d1'za:sta]
[d1'zplv]

[3:n]

[ed3]

[i'lekt]
['emfasaiz]

[ 'karid3]
[mn'varranmant]

[et/in]
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n. Junnigyusdp
v. thnpdky
a. kqujh

v. payjunpby

n. Uninkgnud, v. Uninkiug
n. juuyyudnipntl,
uhpywbdnipni

v. wnbpuly

n. hwjuun

n. uwhdwb

n. gou|

v. qpuaty, ghiply

. wnuuunw)

n. ukpnpnid

n. gniuuljut uyp, gnin
n. nudwunipjni

a. npudwwnpquny 1h,
wqntgnighy

n. guuynipjnil, nkuy

n. wbpnud, wbkp

n. wnbwn

v. sk, pujpuy (Pl
v. Juunul by

n. kqp

v. plunply

v. olioinli|

v. jppwiuntuby

n. Uhgunjuyp

n. thnpugpuljuyp,
odnpun



even
exactly

execution

explore
forward
glowing
helpless
horror
influence
wqrbiy
inner

inner voice
impact
inquisition
interpretation

lifetime
during one's lifetime

loose
lush

majestic
major
mill
monk
mystery
notion

occupation

['i:ven]
[1g'zeektli]
[ ekst'kju:fan]

[1k'splo:]
['forwad]
['glaui]
['helplas]
['hora]
['mfluans]

['ma]

['1mpaekt]
[ . mkwr'z1fon]
[m t3:pra'terfon]

['larftarm]

[Tu:s]
(1a/]

[ma'dzestik]
['merdzo]
[mil]

[mank]

[ 'mistari]
['noufon]

[ okjo'perfon]
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adv. unijuhuly

adv. &oqpuinpku

n. Juunwpnid,
hpujuwugnid

v. hlnwgnunty

adv. wnwg

a. thuyng, Junynntl
a. whoguwljult

n. uwpuuth

n. wqpkgnipjntl, v.

a. utippht

ubkpphtt duy

n. hwwndws, htwnp, npnod
n. hyghqhghuw

n. Ukjiwpwiinipynil,
pugunpnid

n. Jyutip, Yywiph
wnbnnnipnih
wpnng yuiph
nupwugpnid

a. wquin

a. hyniptn, huppwd
(pniuwjuinipjnit)
a. hwnwhtn, th

a. qluwynp

n. wnug

n. qutwlju

n. wnkndJws, qununithp
n. hwuljugnnnipintl,
qunuthuip,
wuwnlkpugnid

n. gpuynid, quupnud



peasant
persistent

plumber
power
prefer
quiet
ready
respond

responsibility

sarcasm

search
seascape
series
side

step
stinging
stress
struggle
suffering
sunset
swirl

trend
unify
veterinary
vicar
victim
witness

['pezent]
[pa’sistont]

['plama]
[pava]
[prr'f3:]

[ kwarat]
['redi]
[r1'spond]

[r1 sponst bilati]

['sa:kaezom]

[s3:f]
['si:skerp]
['stori:z]
[said]
[step]
[stun]
[stres]
['stragel]
['saform]
['sanset]
[sw3:l]

[trend]
[‘jumnifar]
['vetormari]
['vika]
['viktim]
['witnas]

— 149 -

n. gynuigh

a. hwdwn, Yuyntl,
hwunwnwljud

n. qninn

n. nid

v. btwjupliinply

a. hwughuwn

a. Wuunpuun

n. ywwnwujuwl, v.
wuwnwu il

n. ywwnwujuwiwunynt-
Pl

n. juuypnn htkquuwp,
Swnpuiip

v. hunply

n. njuijup

n. oupp

n. Ynnu

n. thuy|

a. Juuypnn

v. pungdty

n. wuypwp, v. wuypwpby
n. lnmunwyjwip

n. duypudnin

1. ppowIIINLjLN,
hnpdwtniw, a. Sthugnn
. Uhunud, wnkunkug

. Uhwynpk), dhwugubty
. wwubiwpnyd

. Sfuwjuit puthwiw
qnh

. wuwbwnbu (huly

< B3B38 2 5B



alley
allow
appreciate
bee

belong
Bible
blacksmith
brick

care

casual
wljwint
chore
household chores
climb up
consider

count

delicacy
puponipjnil
demand
wwhwlel)
devote
distortion

dwarf

earthy

elongate

to be engaged in
enhance
establish

ever

LESSON 14

[‘eli]
[o'lav]
[o'pri:fiert]
[bi:]

[br'lony]

[ 'barbal]
['bleeksmi6]
[brik]

[kea]

['kaezual]

[t/o:]

[kon'sido]
[kavnt]
['delikasi]

[di'ma:nd]

[di'vout]
[dr'sto:t]
[dwo:f]
['3:61]
['i:lopgert]
[m'ha:ns]

[1'staeblif]
[‘evo]
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n. suinninh

v. payjunpby

v. quwthwinky

n. Ubknnt

v. uunljuiiky

n. Uundwdwoniliy
n. nupphlt

n. wnjniu

n. hnquuwpnipntl,
hutwdp

a. yuwnwhwljul,

n. mbwghtt gnpdtp
wntwjht hnqubp

v. pupdpwbiug, dugghy
v. hwdwpty

v. huoyty

n. uppnipntl,

=

. yuwhwy, v.

- fhply

. wnuyunnid
. pqnily

- tplpuyght

. Epupuguty
qpunyus (huty
v. Ukbdwguity

v. hwunwinty)
adv. kpplk

< ®»® B B <



excellent
extraordinary
failure

fall

focus

fragile
highlight

illuminated
illustration
include
individual
intelligent
involve

vy

jester
lacemaking
ladder
layer

leaf

leaves
local
mature
meaning
mistress

nonsense

peak

peculiar

predominant

['eksalant]
[1k'stro:dmari]
[ferlja]

[fo:1]

['foukas]
[freedzarl]
['harlart]

[1'Tu:mimertid]
[ .1la’strerfan]
[m'klu:d]

[ mndr'vidzual]
[m'telidzent]
[m'volv]
["arvi]
['dzesta]

['leda]
['lers]
[1i:f]
[lizvz]
['loukal]
[moa'tfuo]
['mi:nig]
[ 'mistras]

['nonsons]

[pik]

[p1'kju:lia]
[pr1’dominant]
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a. gkpuqug
a.wpuwunynp

. dwjunnnud

. puyuty

. Jhunpnuwtiuyg

. thhupni

. hhdtwlwl, Yuplnp
hwpg, YEwn, yuh

=

B 0 < <

a. Intuwynpyud

n. Wjupwuqupnnid
v. ubpunt)

. wthwnuljut

- Jubjugh

- Wpgpunjty

. punkn

. dSunpusnt

. dulyuljugnpdnipnil
. uwinninp

. oipnn

B B B B B B < & p

. nkpl

n.nbpliubp

. wmbnh, nbnulijwu

. hwunity, swihwhwu

. uhpnthh

a
a
n. ipwwlnipmiu
n
n. widnnipjntl,
wthbphpnipni

n. ququip, pupdpugni
twn, wunhfw

a. jnipuhuwnniy

a. qiphpfunn



penetration

perfection
pneumonia

politician

pond
popularize

private

prodigal

the prodigal son
psychological
record
wpdwwmqnt)
render
reputation
reveal

run away

same

at the same time
scene

serenity

servant

settle

significance
space
specialize

[ penr 'trerfon]

[pa’fekfan]
[nju: 'mouvnis]
[.polr'tifon]

[pond]
['popjeleraiz]

['prarvat]
[ 'prodigal]

[ satkal pd31kal]
[r1'ko:d]

['rendo]

[ repja’terfon]
[r1'vi:d]

[seim]

[si:n]
[sa'riin]
['s3:vont]
['setal]

[s1g 'nifikons]

[spets]
['spefolaiz]
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n. puthwughlnipintl,
hunpupwthwignipni
n. juunwpbjugnpénid
N. PnpWpPnpp

n. punupughn,
punupulub gnpshy
n. wjwqui

v. hwipwhwyun nupduky,
dnnnyppujuimgiity
a. twutiynp

a. onwy|, Juwnung
wlwnwl] npyht

a. hngbpuiujut

v. gputghy,

v. dwnnighy, gnig g
n. hudpuy

v. pmguithujinky

v. thufusty

prep. unyt, Uhliinyt
Uphliinyt dudwiuly
n. mbkuwpul

n. pununnipjnil,
wuydwnnipintl,
wunnpnpnipnil

n. Swnw

v. piwynipmnil
hwuwnwnky

n. ipwwlnipmiu
n. lmupudnipnLl

v. fwutimghunwiuy



stillness

subtle
success
successful
three-storey
thick

tired

top

top of the hill
update

vine
wooden
wet

abandon
accurate
achieve
admire
aim
alive
announce
apron
asylum
bathe
bell
bitter
cheap
chest

[strl]

['satal]
[sok'ses]
[sok'sesfal]

[61k]
[tarad]
[top]

[ap'dert]

[vam]
['wudon]
[wet]

LESSON 15

[o'baendon]
['ekjarat]
[a'tfiv]
[od'maro]
[em]
[o'larv]
[o'navns]
['erpran]
[o'satlom]
[berd]
[bel]
['bita]
[tfi:p]
[tfest]
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n. hwtiquuinipintl,
hwlnupunnipniu
a. unipp, Yynt

n. hwgnnnipnih
a. hwonnuly

a. ktnwhwply

a. hwun

a. hnquwd

n. ququp

PInh ququp

v. inpugulby,
wpnhwljuwgiby
Juwnnnh Juq

a. huyunk

a. puig

1Pt
- &2qphwn

. hhwituy

. lyunuly
.09, Jhunuih

. hwynupupty

- gnqling

. hngkpnidwpui
. [nnuy

n. quig

< B B < ® 3 < < » <

a. nunp, pudw
a. kdwl

n. Ypspwdwiinuly

. unnwi, dtinp pipky



chronological

in chronological order

clay
colourful
Jun
comb
corn
counter
customer

dazzling

dealer
device
dissatisfied
distort

dry
eagerly

ear

excel

fair
female
field
fortune

to make a fortune

glance
at a glance

g0 away
grass
hard

[ krona'lod3zikal]

[kler]
[kalofal]

[kevm)]
[ko:n]

[ 'kaunta]

[ kastoma]
['deezalm]

['di:ls]
[dr'vais]

[ dis'setisfaid]
[dr'sto:t]

[drar]

[10]
[1k'sel]

[fea]
['fi:merl]
[fi:1d]
['fortfuin]

[gla:ns]

[gra:s]
[ha:d]
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a. dudwbwlugpuljut
dudwiujugpujui
Juipgny]

n. juy

a. qniukn, gnitiwughn,

n. uwlip, v. uwipyty
n. kghyunwgnpk

n. yudwnwubnut

n. hwdwhunpy

a. gugmghs,
wuypkignighy

n. wnbnpulju

n. uwnp

a. ndqnh, spudupupyus
v. wnquyun by, dnunky
a. snp

adv. wmthwdpbpnipjudp
n. wluiy

v. gipuquiigl), wsph
plyuty

a. wqupy

n. Jht

n. uipwn

n. puwfun
hwpuwnnipnit nhqty
n. huwijugp

h whfraplng
huwyugpny

htnpwtuy

n. junin

a. wihtn, uipsp, npun



hand
immediate

immediately

impression
indecent
influence
wqrbiy
instability
interrupt
intimate
jingle
joyful
Iuncheon
twjuwguy
member
mental
mental asylum
mention
miss

mix

next to
noted
hnswunp
nude

offer
outline

pair

pay

portion

poor

[haend]
[1'mi:dioat]
[1'mi:diatli]

[1m'prefon]
[m'di:sont]
['mfluans]

[ msta bilati]
[ mta'rapt]
['mtimat]
['dzmgal]
['dzorfal]
['1antfan]

['membo]
['mental]

['menfon]
[mis]
[miks]
[nekst]
['navtid]

[nju:d]
['ofo]
['autlamn]
[ped]
[pet]
['pofon]
[pa:]
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v. hwtiduty

a. oy, withwuyun
adv. wlhowuytiu,
ninnuljh, wthwwwy
n. nywynpnipjnil
a. whyyupltown

n. wqpkgnipjntl, v.

- wbjuniinipniu
. puphwnty

. Unbkpuhly, Uninply

. nnnuiiohy

- gudwhg, kpgwihy
. huinhuwnp

5 0 < 0 < B

n. whnwd

a. Unnuynp
hngbpnidwpui
v. ok

v. jupnunky

v. jpuntily
nnpht

a. Wywtiunp,

a. Ukply

v. wnwowplly
n. nipjuqhsd
n. qnugq

v. y&wpky

n. dwu, pudhl
a. wnpuwn



pure
qniun

quit
recognition
reflect
renowned
wljutwynp
ribbon
revolver
rule

as arule
sale
scissors
severe
shock
shoot

side by side
spend
spoiled
spotty
starry

study
suffer
surface
swallow
texture
thin
tropic
unknown
wax

worthless

[pjuo]

[kwrt]
[.rekag'nifon]
[r1'flekt]
[r1'naond]

['r1bon]
[r1'vplva]
[ru:1]

[serl]
['s1zaz]
[s1'vIo]
[Jok]
[Ju:t]
[said]
[spend]
[sporld]
['spoti]
['sta:ri]

['stadi]
['safa]
['s3:fis]
['swplov]
['tekstfa]
[6m]
['tropik]
[an'naon]
[weeks]
['w3:0las]
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©

. Ywpnip, juwnwpyuy,

. qunuphkguby
. futwynid

. wpuwgn) by

. hnswljuynp,

< B <

n. duywyku

n. wnplwbul

n. juuntu

npy bu Juint

n. Ju&wnp

n. Ujpuwn

a. juhuwn

v. gugh

v. jpuybkyp

nnp Ynnph

v. swhuuky

a. hywugwd

a. pdunp, ynirn-wntin
a. wuwnnuihg,
wunnuquipg

v. ntuntdiwupply
v. tnunwyy b

a. dwljkptu, dwljplnygp
v. n1 iy

n. gnpéyudp

. Uphwp, pupuly
n. wplwnupd

©

a. wuthujn
n. dknpudnd
a. whwpdtp, whybknp



wrap

accept

again

agree

announce

apply

astonish

to be astonished
attention

author

award

awful
beast
beggar
besides
blade
bone
bloom
bold
brunch
colleague
complicated
consist

congratulation

critic
curtain

definition

[reep]

LESSON 16

[ok'sept]
[o'gen]
[a'gri:]
[o'navns]
[a'plar]
[2'stonif]

[o'tenfon]
[0:09]
[o'wo:d]

[o:fal]

[bi:st]

['bega]
[br'saidz]
[blerd]

[bovn]

[blu:m]

[bauld]
[brant/]
['koli:g]

[ komplikertid]
[kon 's1st]

[kon graetfo'lerfan]

[ krrtik]
['k3:ten]
[ defi'nifan]
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v. huwpwpl|

v. punniuky

adv. unphg, Yplhhte

v. hwdwdwjdbyp

v. huyunwupupky

v. hpwnt)

v. qupuuguby
qupudwgud 1huk
nLywnpnipinil
htnhtwuly

n. yupgl, Upgutul,
v. qupqliky, oinphty
a. umpuwthkih

n. ququit

n. Unipugljute

adv. pugh nputhg, pugh
n. juninh gnnntl, Shy
n. nuljnp

- dun ik, thppl

. hudwpduly

. &niy

- qnpdpllkp

- pupn

. punjugusd (hubg

. ounphwynpnud,

5 < B B p <

sunphuwnpultip
n. puiunun

n. Jupugnyn
n. uwhdwnud



dining-room
disastrous
disband
elude
emphasize
evident
exhibit
exhibition
fall

find out
fine

follow
fortunately

a great deal of

hang
health
heart
hint
homeless
idealize
indeed

influence

invite
join
last
at last
linear
major

melancholy

memory

[d1'za:stras]
[dis baend]
[i'Tu:d]
['emfasaiz]
['evidont]
[1g' z1brt]

[ .ekst'bifon]
[fo:1]

[famn]
['folouv]
['fo:tfonatli]

[heen]
[hel6]
[ha:t]
[himnt]
['houmlos]
[ar'dislaiz]
[m'di:d]
['mfluans]

[m'vart]
[la:st]
['lmia]
['merdzo]

['melonkmli]

['memari]
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. Swpwukiyuly

. wnkwnwh

- wpdwyky, gpky, gpyly
. Juntuwthty, thwhasky
. ok, plingdty

. wjuhuyw, wupg

. gnigunpby

. gniguhwinbu
wonil

- yupqby

- qbntighly, hnjuluy
v. htnlly

adv. pupbkpwfuniupup

® < B B B P & < < & B

adv. oun

. Quijuty

. wnnnonipntl
. uhpwn

. wjwuply
. wmlnnil

< 3 B o® <

. hpbwuluwwuguty
adv. wlipnion

n. wqpkgnipjntl, v.
wqrbiy

v. hpughpty

v. thwtiuy

v. niltl

adv. ykpouytiu

a. gduyhlu

a. gjuunnp

n. dbjudwndnipntd,
pujudnun

n. hhonnnipniu



migrate
modeling

a number of
in order to
patient

pay
puzzling

persistence

pocket
precise
pretty
pretend
prize
prompt
purchase
radiance
rapid
raw
recently

resist

revelation
rose
satisfying
several
starve

straight

soon

[mar’grert]

['perfont]
[pei]
['pazolig]

[po'sistons]

[ pokit]
[prr1'sars]
['prrti]
[pr1'tend]
[praiz]
[prompt]
['p3:tfos]
['rerdions]
['reepid]
[ro:]
['ri:sontli]
[r1'Z1st]

[ reva'lerfon]
[rovz]
['setisfarm]
['sevaral]
[sta:v]

[stre1t]

[su:n]
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v. qunply

n. dwynpnid

adv. Uh puipp

adv. npytiugh

a. hwdpbkpuwnwp

v. y&wpky

a. othnpnip)ntl,
nwpuwlniuwiiph dke
qgnn

n. hwdwopnipyntl,
hwunwnwljudnipint

n. gpuult

a. &2qpphn

a. qlintghy

v. duguiby

n. Upguiiuly

v. hnioty

n. qunud, v. quby
n. thuy, on), pplnnipni
a. wpuiq

a. hmud

adv. ytpotpu

v. nhuwnphy,
plnnhuwbug

n. puguhwjinnud
a. Jupnugnyl

a. pujwpuipnn
adv. Uh putth

v. pungh), unjuduwh
1huty

a.munhn

adv. oniinny



such as
take up
therefore
thin

top
treatment
understand
unusual

upside down
useless
value

vision
visitor

whether
wild

abandoned
adopt

amidst = amid
aspiration

commemorate

comprehend

comprehensive

consistent

['0eafo:]
[6m]

(top]
['tri:tmoant]
[, Ando’staend]

[an'ju:zual]

[‘ju:slos]

['veelju:]

['vizon]

['vizita]

['wedo]
[warld]

LESSON 17

[o'baendond]
[o'dopt]

[ @spr'rerfan]

[ko 'memarert]

[ komprr hend]

[ komprt hensiv]

[kon 'sistont]
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hiusuybu ophtiuly
v. qpunty

adv. nruinh

a. pupuy

n. ququip, junwp

n. pnidnid

v. hwuljuiuy

a. wbunynp

adv. qfuhyuyn onin
Elwsd, nulju nt pu

a. wliogniw, qnip,

wly kunp

v. quwthwinky,
wnpdbpuynpty

n. mbkunnnipjntl,
hunpupwthwignipni
n. uyyghnt

wpmnp

a. Jujph

a. | pJud

v. punniubky

prep. Ukiputin, Uhol

n. dqunid, gulynipjnil
v. nupbupd uoky,
hhobguity

v. hwuljwiwy, Ynuwhky,
nupnuty

a. puquulynnuwith

a. hbnlinnujui, Juyniu



conviction
corpse
craft

dwelling

exalt

extensive

gifted
ounphwih
grain
illuminator

immortality

interpretation

massacre

notable

parchment
pagan
profound
Jutiugh
reflect
remote

scribe

shipwreck

shrine

[kon vikfon]
[ko:ps]

[kra:ft]
['dwelm]
[1g'zplt]

[1k stensv]
["grftrd]
[grem]
[1'mo:tol]

[m t3:pra'terfon]

['maesoka]
['noutobal]

['pa:tfmont]
['pergen]
[pra‘faund]

[r1'flekt]
[r1'maut]
[skrarb]

[ fiprek]
[Jram]
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n. huwdnquniup

n. nhuly

n. wphtuwn

n. jugupul,
phwuput, ptwludup
v. pupdpugllby,
gnyupwiily

a. pugupdwly,
Jwjtwwnwpuws, Uks

a. munuunuynp,

n. hwwnhly

n. [ntuwynphy

n. whdwhnipyntl,
hwybtpdnipniu

n. dkjuwpwunid,
pugunpnid

n. nunnpws, gwpn
a. Wywtiunp,
wljwtwynp, jupbnp
n. dwqunup

a. hipuwinuwljut
a. funp, junphdwuwn,

v. wipuwgng by

a. htinnt, hinpwynp

n. qphy (hht dknwugpbp
wpnwignnn)

n. twupklnipmiu

n. wdnibwthnu

(putwrunbndwljut)



slaughter
sonorous
sprout
]

swell

trait
triumph

['slo:ta]
['spnoras]

[sprauvt]

[swel]

[trert]

['traromf]
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wnwdwp, uppuyuyp,
uppnipnil

n. owipy, jnunuinpud

a. hskn

v. &1k, ponpnghy, ohdtp

v. ninsky, thpyky,
Juipuipty

n. punpny, hwwnlwihy
n. hunpwtwl,
gubnipinil



10.

11.

12.
13.
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